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FADE FROM BLACK

I NT. DON CORLEONE' S HOVE OFFI CE — DAY

BONASERA

(seated in front of the

Don's desk, facing the

caner a)
| believe in Arerica. America has nade ny
fortune. And | raised ny daughter in the
Anerican fashion. | gave her freedom but
| taught her never to dishonor her fanmily
She found a boyfriend; not an Italian. She
went to the novies with him she stayed
out late. | didn't protest. Two nonths
ago, he took her for a drive, w th another
boyfriend. They nade her drink whiskey.
And then they tried to take advantage of
her. She resisted. She kept her honor. So
they beat her, like an animal. Wen | went
to the hospital, her nose was a' broken
Her jaw was a'shutted, held together by
wire. She couldn't even weep because of
the pain. But | wept. Wy did | weep? She

was the light of nmy life ... beautiful
girl. Now she will never be beautiful
agai n.

Bonasera breaks down. The Don gestures to Sonny to give Bonasera a
dri nk.

BONASERA
Sorry. ..

Bonasera, taking the drink, sips fromthe shot gl ass.

BONASERA
I-1 went to the police, |ike a good
Ameri can. These two boys were brought to
trial. The judge sentenced themto three

years in prison ... suspended sentence.
Suspended sentence! They went free that
very day! | stood in the courtroomlike a

fool. And those two bastard, they sniled
at ne. Then | said to ny wife, "for
justice, we nust go to Don Corl eone."

VI TO CORLEONE
(sitting behind his desk,
petting a cat)
Wiy did you go to the police? Wiy didn't
you conme to nme first?



BONASERA
VWhat do you want of ne? Tell ne anything.
But do what | beg you to do

VI TO CORLEONE
What is that?

Bonasera gets up to whisper his request into Don Corl eone's ear

VI TO CORLEONE
That | cannot do.

BONASERA
"Il give you anything you ask.

VI TO CORLEONE
W' ve known each other many years, but
this is the first tinme you came to ne for
counsel, for help. | can't renmenber the
last tine that you invited nme to your
house for a cup of coffee, even though ny
wi fe is godnother to your only child. But
let's be frank here: you never wanted ny
friendship. And uh, you were afraid to be
in m debt.

BONASERA
| didn't want to get into trouble.

VI TO CORLEONE
| understand. You found paradise in
Anerica, had a good trade, nmade a good
living. The police protected you; and
there were courts of law. And you didn't
need a friend of nme. But uh, now you cone
to ne and you say "Don Corl eone give ne
justice." But you don't ask with respect.
You don't offer friendship. You don't even
think to call ne Godfather. Instead, you
cone into nmy house on the day ny daughter
is to be married, and you uh ask ne to do
nmur der, for noney.

BONASERA
| ask you for justice

VI TO CORLEONE
That is not justice; your daughter is

still alive.
BONASERA
Then they can suffer then, as she suffers.
(then)

How nmuch shall | pay you?



VI TO CORLEONE

(stands, turning his back

toward Bonaser a)
Bonasera... Bonasera... Wat have | ever
done to nmake you treat ne so
di srespectfully? Had you conme to ne in
friendship, then this scumthat ruined
your daughter would be suffering this very
day. And that by chance if an honest man
such as yourself shoul d nake enenies, then
t hey woul d becone ny enem es. And then
they woul d fear you.

BONASERA
Be ny friend...
(after bowi ng and the Don
shrugs)
Godf at her ?

VI TO CORLEONE

(after Bonasera kisses his

hand)
Good.

(then)
Sone day, and that day nmay never cone,
["11 call upon you to do a service for ne
But uh, until that day accept this justice
as a gift on ny daughter's weddi ng day.

BONASERA
(as he | eaves the room
Grazie, Codfather.

VI TO CORLEONE

Pr ego.

(to Tom Hagen, after

Bonasera | eaves the roonj
Ah, give this to ah, Cdenenza. | want
reliabl e people; people that aren't gonna
be carried away. |'m nean, we're not
nmurderers, despite of what this undertaker
says.

CUT TO
CONNI E' S VEEDDI NG RECEPTI ON — DAY
We hear the nusic "Connie's Wdding (The Godf ather Tarantella)".
CUT TO
CONNI E AND CARLO AT THE HEAD TABLE

CUT TO



THE FAM LY GATHERS FCR A FAM LY PORTRAI T

VI TO CORLEONE
Wiere's M chael ?

SONNY CORLEONE
Don't worry; it's early.

VI TO CORLEONE
We're not taking the picture wthout
M chael
(he tells the photographer,
in ltalian)

TOM HAGEN
VWhat's the matter, Sonny?

SONNY CORLEONE
It's M chael

The Don neets sone guests outside.

Marma dances with Sonny's twin girls.

Conni e and Carlo |aughs with guest at head table.
Cl enenza dances with his wfe.

FBI arrives and take |icense plate nunbers.
Tessio sits at a table, tosses hinself an orange.
FBI continues to take license plate nunbers.

Don Barzini arrives.

VI TO CORLEONE
Eh, Don Barzini.

Vito introduces Barzini to soneone, in ltalian.

Cl enmenza is dancing, gets tired, and spins off the dancefl oor,
I aughi ng.

CLEMENZA
(after dancing)
Hey, Paulie! Let me have sone wine.
Paul i e! More wi ne. ..

PAULIE (O S.)
(to somneone)
Scusi, please.
(in view, to O enenza,
handi ng hi ma pitcher
quarter-full of w ne)
Hey, you look terrif'' on the dance fl oor.



CLEMENZA
Hey, what are you a dance judge or
somet hing? Go take a wal k around the
nei ghbor hood. Do your job.

Sonny pi nches Lucy Mancini's cheek as he wal ks towards his wife,
Sandr a.

SONNY
Hey Sandra, do ne a favor, watch the kids.
Don't let"emrun wild, all right?

SANDRA
Wl I, you watch yourself, all right?

Reception continues with part two of Connie's Wdding Song (The
Godf at her Mazurka). We first see Tessio dancing with a young girl
standing on his feet.

OFF SCREEN
Eh Tessio...
(sonething in Italian)
buona fai

Don Corl eone dances with his wife, Carnella (Mm).
Conni e collects gifts for her bridal purse. Paulie is watching.

PAULI E
Twenty... Thirty-grand. In small bills,
cash. In that little silk purse. Maron, i
f this was soneone el se's weddi ng, sweet

t onat o!
BUTTONVAN
(fromafar, tossing him
sandwi ches)
Hey, Paulie! | got two gavagool ?
Gabagone?... and a..

PAULI E
Eh, you stupid jerk!

A news phot ographer takes Barzini's picture. Barzini notions to
his men to get the canera.

PHOTOGRAPHER
Eh, what's the matter?

The nmen bring the canmera to Barzini, who renoves and crunples the
film

Tom going up to his wife, Theresa, who's sitting at a table at the
reception.



TOM
| have to go back to work.

THERESA
Ch, Tom

TOM
(after he kisses his wfe)
It's part of the wedding: No Sicilian can
refuse any request on his daughter's

weddi ng day.
LUCA
(rehearsing his Iines as Tom
passes him
Don Corl eone, | am honored and grat ef ul

that you have invited nme to your hone..

Sonny goes out into the driveway to see the FBI guys. The Mazurka
ends.
SONNY
Eh...what... Get outta here; it's a
private party, go on!
(then to FBI guy in car)
VWhat's is it? Hey, it's ny sister's
weddi ng.
(he spits after being shown
a badge, turns and wal ks
avay)
Goddamm FBI don't respect nothing jazz
nmusi ¢ begins to play fromparty.
(to phot ographer)
Eh, cone here; cone here; cone here; cone
here, come here; cone here; cone here..
(smashes canera, which
Paul i e kicks, and flips cash
to him

CUT TO
NAZORI NE AND ENZO | N DON CORLEONE' S OFFI CE — DAY

NAZORI NE
(seated in front of the
Don' s desk)
But towards the end, he was uh paroled to
help with the Anerican uh war effort. So
for the last six nonths he's been worKking
in ny pastry shop.

VI TO CORLEONE
(seat ed)
Nazorine, ny friend, what can | do for
you?



NAZORI NE
Wel |l now that the war is over, this boy,
Enzo...they want to repatriate himback to
Italy. Codfather, | have a daughter. You
see, she and Enzo..

VI TO CORLEONE
You want Enzo to stay in this country, and
you want your daughter to be narried

NAZORI NE
(st ands)
You under stand everyt hi ng.

They shake hands, Nazorine turns to |eave.

VI TO CORLEONE
Bene.

NAZORI NE

(with M. Hagen now, by the

door)
M. Hagen, thank you.

(turning to Don Corl eone)
An' wait til you see the beautiful wedding
cake | nmade for your daughter! Ooof!

(gestures)
Li ke this! The bride and the groom and the
angel . .

TOM
(after Nazorine exits)
VWho should | give this job to?

VI TO CORLEONE
Not to our paisan. Gve it to a jew

congressman, in another district. Wuo else
isonthe list?

CUr TG
QuUTSI DE
M chael and Kay arrive, nake sone introductions. They dance to

"Ev'rytime | Look In Your Eyes" as the Don watches fromhis
wi ndow.

CUT TO
THE DON S OFFI CE — DAY
TOM

He's not on the |list, but Luca Brasi wants
to see you.



VI TO CORLEONE
(1 ooki ng out the w ndow)
Is this...is this necessary?

TOM
He didn't expect to be invited to the
weddi ng, so he wanted to thank you.

VI TO CORLEONE
Al right.

CUT TO
QUTSI DE OF THE CORLEONE RESI DENCE

Luca sits, rehearsing his lines.

LUCA BRASI
(rehearsing his lines al oud)
Don Corl eone, | am honored and grat ef ul

that you have invited ne to your home on
t he weddi ng day of your daughter. And nay
there first child be a masculine child.
(starting over, which
conti nues throughout the
foll owi ng di al ogue)
Don. .. Don Corl eone..

KAY
M chael, that man over there is talking to
hi nsel f. See that scary | ooking guy over
t here?

LUCA' S VA CE
On the weddi ng day of your daughter..

M CHAEL
(after glancing over at
Luca)
He's a very scary guy.

KAY
Vell, who is he? Wiat's hi s nane?

M CHAEL
H s nanme is Luca Brasi an' he hel ps ny
father out sonetines.

Luca stands up, facing Mke and Kay, seemingly com ng toward them

KAY
Oh, Mchael, wait a minute; he's coning
over here...

TOM

M ke!



M CHAEL

!
TOM
(enbraci ng M chael)
Heh...! You look terrificl!
M CHAEL

My brother, Tom Hagen. This is Kay Adans.

TOM
How do you do

KAY
How do you do, Tom

TOM
(into Mchael's ear)
Your father's been asking for you.
(to Kay, before he |eaves)
Very nice to neet you.

KAY
Nice to neet you.
(after Tom exits)
If he's your brother, why does he have a
di f ferent nane?

M CHAEL
Oh, ah, that...when ny brother Sonny was a
kid, he found Tom Hagen in the street. And
he had no hone and so ny father took him
in — and he's been with us ever since
He's a good |lawer. Not a Sicilian, but I
think he's gonna be consiglieri

KAY
What's that?

M CHAEL
That's um |ike a counselor...an
advisor...very inportant to the famly.
(then)
You |ike your |asagna?

CUT TO



LUCA BRASI | N DON CORLEONE' S OFFI CE — DAY

LUCA BRASI

Don Corl eone, | am honored and grat ef ul
that you have invited ne to your
daught er' s weddi ng. .

(after realizing he nessed

up his rehearsed lines, he

fails to re cover)

on the day of your daughter's weddi ng.

And | hope that their first child be a
mascul ine child. | pledge ny ever-ending
loyal ty.

Playing kids run into the roomand then are escorted out by Tom

LUCA BRASI
(as Luca hands Don Corl eone
a cash-filled envel ope)
For your daughter's bridal purse

VI TO CORLEONE
Thank you, Luca, ny nost valued friend.

LUCA BRASI
Don Corl eone, |'m gonna | eave you know,
because | know you are busy.

VI TO CORLEONE
Thank you.

Tom escorts Luca out.
Bri de & groom dance to "The Godfather Fox Trot".
Sonny nmoves cl oser to Lucy to whisper into her ear

Sandra gestures to ot her wonen about the size of Sonny's nanhood;
t hey | augh.

Sandra turns to see Lucy get up to neet Sonny.
Si ngi ng and danci ng on st age.

VA CE
(urging Mama Corl eone to
cone onto the stage to sing)
Si gnora Corl eone!

MAVA
(1 aughi ngly)
No. .. no. .. no!
(once on stage)
Assesta stori!
(sings the first verse to
"Luna Mezz'a Mare")

10



Sonny goes upstairs.

An ol d nan continues "Luna Mezz'a Mare" while Nazori ne dances a nd

| aughs on stage.
Lucy Manci ni goes upstairs.
The ol d man who was singing is now danci ng.
CUr TG
DON' S OFFI CE

TOM
Senat or Cauly apol ogi zed for not com ng
personal ly...he said you'd understand.
Al so, sone of the judges. They've all sent
gifts.
(toasting to the Don)
Sal ut e!

Of screen: screaming of joy fromthe party outside.

VI TO CORLEONE
What is that outside?

CUT TO
QUTSI DE
Johnny Fontane enters the party.
CONNI E
(while running up to Johnny,
t hen huggi ng him
Johnny! Johnny! Johnny! | [ove you!
CUT TO
DON S COFFI CE

The Don is | ooking out the w ndow.

VI TO
He cane all the way fromCalifornia to
cone to the wedding; | told you he was

goi ng to cone

TOM
It's been two years; he probably got into
troubl e agai n.

VI TO
He's a good godson.

CUT TO

11



BANDSTAND AREA — DAY

MAMA CORLEONE
Johnny, Johnny!
(in Italian)
"Sing a song".
(in English)
Sing a song.

The crowd encourages Johnny, and he gives in.
CUT TO

M CHAEL AND KAY'S TABLE — DAY

KAY
M ke, you never told nme you knew Johnny
Font ane!
M CHAEL
Sure... You wanna neet hinf?
KAY
Huh? GCh, well, sure!
M CHAEL

My father helped himw th his career

JOHNNY (O S.)
For nmy Conni e..

KAY
He di d? How?

JOHNNY (O . S.)
(singing "I Have But One
Heart")
"I have but one heart..."

M CHAEL
Let's listen to the song..

PAN to the crowd cheering and screani ng as Johnny sings.

JOHNNY

(singing, continues)
this love | bring you
| have but one heart
To share with you
| have but one dream
That | can cling to
You are the one dream.."

KAY
Ch, M chael..

12
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JOHNNY
(singing, finishing the
verse)

"...| dream cones true..."

KAY
Pl ease, M chael, tell ne.

JOHNNY (O S.)
(continues the song)

"My darling, until | saw you..."
M CHAEL
Wl |, when Johnny was first starting out,

he was signed to this personal service
contract; with a big band | eader. And as
his career got better and better, he
wanted to g et out of it. Now, Johnny is
ny father's godson. And ny father went to
see this band | eader, and he offered him
$10,000 to |l et Johnny go. But the band

| eader said no. So the next day, ny father
went to see him only this tine with Luca
Brasi. And within an hour, he signed a

rel ease, for a certified check for $1, 000.

KAY
How d he do that?

M CHAEL
My father made himan offer he coul dn't
ref use.

KAY

What was that?

M CHAEL

Luca Brasi held a gun to his head, and ny
father assured himthat either his brains
or his signature woul d be on the contract.

(then)
That's a true story.

(then)
That's nmy famly, Kay. It's not ne.

CUT TO

BANDSTAND AREA — DAY

MAMA (O S.)
Bene! Bene!

The song is finished, and we hear appl ause. The Don goes out to
neet Johnny, and they, and other guests, toast. The Mazurka mnusic
and danci ng conti nue.



VO CE (O S.)
Sal ut e!

Johnny whi spers into the Don's ear that
VI TO CORLEONE
"Il take care of it.
(to Tom
Tom | want you to find Santi
to cone to the office

Tom | ooks up, as if knowi ng what Sonny's

M CHAEL AND KAY'S TABLE AT THE RECEPTI ON

M CHAEL

he wants to talk to him

no. Tell him

up to.

CUT TO

(with Kay, gets tapped in

t he head by Fredo)
Ch!

(noticing Fredo)
How are you, Fredo?

(then)
Fredo...ny brother Fredo...this is Kay
Adans
KAY
Oh, hi
FREDO

How ya doi ng?

(after Fredo kisses Kay on

t he cheek)
This is ny brother, M ke.
M CHAEL
Are you having a good tine?
FREDO
Huh? yeah..
(then)

This your friend, huh?

CUT TO

14
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JOHNNY FONTANE I N THE DON' S OFFI CE — DAY

JOHNNY
| don't know what to do. My voice is...is
weak. It's weak. Anyway, uh, if | ha d
this part in the picture, ya know, it puts
me right back up on top again. But this,
uh...this nan out there, he won't give it
to me; the head of the studio.

VI TO CORLEONE
What's his nane?

J OHNNY
Wltz...Wltz. He won't give it to
ne...and ah, he says there's no chance. No
chance.

CUT TO

TOM LOOKI NG FOR SONNY | NSI DE THE HOUSE

TOM
(at the bottom of the
stairs)
Sonny? Sonny?

Sonny and Lucy are going at it, standing against a door in an
upstairs bedroom Tom goes upstairs, then knocks on the bedroom

door.

Tom sni | es,

QUTSI DE

TOM
Sonny? Sonny you in there?

SONNY
(stopping the action)
What ?

TOM
Your old man wants to see you.

SONNY
Yeah, one m nute.

and wal ks away, as Sonny and Lucy conti nue.

CUT TO

A worman singing Italian song, opera-like, on the stage.

CUT TO



THE DON' S OFFI CE

J OHNNY

(as Tomquietly enters the

Don's of fice)
A nmonth ago he bought the novie rights to
this book. A bestseller and the nain
character, it's a guy just like me. |
uh...l wouldn't even have to act...just be
nmysel f. Oh, godfather, | don't know what
to do. | don't know what to do.

VI TO CORLEONE

You can act like a nman!

(after the Don slaps himon

t he face)
VWhat's the matter with you? I's this how
you turned out? A Hol Il ywood...? That ah
cries like a wonman?

(imtating Johnny)
What can | do?! Wiat can | do?!

(then)
What is that nonsense? Ridicul ous.

Sonny enters the room

VI TO CORLEONE
(to Johnny, after gl ancing
to see Sonny enter)
You spend time with your famly?

JOHNNY
Sure | do.

VI TO CORLEONE

(to Johnny, but toward and

about Sonny)
Good. 'Cause a nman who doesn't spend tine
with his fanmily can never be a real man

(to Johnny)
Cone' re.

(then)
You | ook terrible. | want you to eat. |
want you to rest a while. And in a nonth
fromnow, this — Hollywood bigshot's gonna
gi ve you what you want.

JOHNNY
It's too late, they start shooting in a
week.

16



VI TO CORLEONE
' m gonna make himan offer he can't
ref use.
(then)
Now you just go outside and enjoy
yoursel f, and ah, forget about all this

nonsense. | want you to leave it all to
ne.
JOHNNY
(exiting)
Al'l right

VI TO CORLEONE
(after Johnny exits)
well. ..

CUT TO
QUTSI DE

The cake comes out. Nazorine, the baker, takes a proud bow
Tarantel l a plays again.

CUT TO
THE DON' S OFFI CE

VI TO CORLEONE
VWhat tinme does ny daughter |eave with the
bri degr oonf®?

TOM

In a few mnutes, right after they cut the
cake.

(as we hear clinking glasses

conmi ng from outside, which

conti nues )
Now you' re new son-in-law, give him
somet hing i nportant?

VI TO CORLEONE
Never. G ve hima living, but never
di scuss the famly business with him Wat
el se?

TOM
Virgil Sollozzo called. Now we're gonna
have to give hima day sonetine next week.

VI TO CORLEONE
We' Il discuss it when you come back from
California.

The

17



TOM
(1 aughi ng)
VWhen am | going to California?

VI TO CORLEONE
Want you to go tonight; | want you to talk
to this novie bigshot, and settle this
busi ness for Johnny. Now, if there's
nothing else, I'd like to go to ny
daught er' s weddi ng.

CUT TO
QUTSI DE

Fam |y portrait scene in the yard the clinking glasses have
st opped.

MAVA
(seeing Carlo and Connie
ki ssi ng)
Carlo, we're gonna take the picture..
M CHAEL
(as he goes to get Kay for
t he phot o)

Wait a minute..

KAY
No, M chael, not nme.

PHOTOGRAPHER
kay, that's it. Just like that; now, hold
it.

Conni e and the Don dance to "The Codfather Waltz (Cone Live Your
Life Wth me)"

CUT TO
TOM ARRI VI NG I N HOLLYWDOD — DAY

By plane, takes a cab, then wal ks by foot through Wltz
International Studios. Miusic: "Manhattan Serenade" pl ays.

WOLTZ
(who's just wal ked toward
Tom)
Al right, start talKking.
TOM
Unh, | was sent by a friend of Johnny

Fontane's. His friend is ny client, who' d
give his undying friendship to M. Wltz,
if M. WIltz would grant us a snall favor.

18
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WOLTZ
Witz is |istening.

TOM
G ve Johnny the part in that new war film
you're starting next week.

WOLTZ
(1 aughs)
And ah, what favor would ah your friend ah
grant M. Wltz?

TOM
You' re gonna have some uni on problens; ny
client could nmake then di sappear. Al so,
one of your top stars has just noved from
ah marijuana to heroin..

WOLTZ
Are you trying to nuscle ne?

TOM
Absol utely not.

WOLTZ
Now i sten to nme, you snooth-tal king son-
of-a-bitch! Let me lay it on the line for
you and your boss, whoever he is. Johnny
Fontane will never get that novie! | don't
care how nany dai go gui nea WOP greasebal
gunbahs cone out of the woodwork!

TOM
I'm German-1rish..

WOLTZ
Wll let nme tell you sonething ny Kraut
Mck friend, |I'm gonna nake so nuch
trouble for you, you won't know what hit
you!

TOM
M. Wltz, I'ma lawer, | have not

t hreat ened you.

WOLTZ
| know al nost every big | awer in New
York, who the hell are you?

TOM
| have a special practice; | handle one
client. Now you have ny nunber; 1'll wait
for your call...by the way, | adnmire your

pi ctures very much.

Tom shakes Wbl tz' hand, then | eaves.



WOLTZ
(to a staff menber)
Check himout..
CUr TG
LATER — EARLY EVEN NG

Tom and Wl tz wal king around WItz' estate. "Manhattan Serenade"
pl ays agai n.

TOM
This is really beautiful
WOLTZ
Well, ook at this. It used to decorate

t he pal ace of a king.

TOM
Oh, yeah; very nice

WOLTZ
Wiy didn't you say you worked for
Corl eone, Ton®? | thought you were just
some ¢ heap two-bit hustler Johnny was
running in trying to bluff ne.

TOM
| don't like to use his nane unless it's
really necessary.

WOLTZ
How s your drink, Ton?
TOM
Fi ne.
WOLTZ
Hey, cone on over here with ne; | wanna

show you sonething really beautiful. You
do appreciate beauty, don't you?

(then)
There you are, $600,000 on four hooves.
bet a Russian Czar never paid that kind of
dough for a single horse.

(toward the horse)
Khart oum Khartoum

(to Tom
I'"'mnot gonna race him though. |I'm gonna
put himout to stud.

TOM
He' s beauti ful



WOLTZ
(to stabl ehand)
Thanks, Tony.

TONY
You' re wel cone. .
WOLTZ
(to Tom

Let's get sonmething to eat, huh?
CUT TO
I NT. WOLTZ' HOUSE — EARLY EVEN NG
Wl tz' dinner table.

TOM
M. Corl eone is Johnny's godfather. To the
Italian people, that's a very religious,
sacred, close relationship.

WOLTZ
| respect that; just tell himhe should
ask ne anything else. But this is one
favor | can't give him

TOM
He doesn't ask a second favor once he's
been refused the first, understood?

WOLTZ

You don't understand. Johnny Fontane never
gets that novie. That part is perfect for
him it'll make hima big star. And I'm
gonna run hi mout of the business, and | et
me tell you why.

(after he stands)
Johnny Font ane rui ned one of Wltz
International's nost val uabl e proteges.
For five years we had her under training.
Si ngi ng | essons; acting | essons, dancing
| essons. | spent hundreds of thousands of
dollars on her. | was gonna make her a big
star! And let ne be even nore frank, just
to show you that |I'mnot a hard-hearted
man, and it's not all dollars and cents.
She was beautiful; she was young, she was
i nnocent. She was the greatest piece of
ass | ever had, and | had' emall over the
wor | d!' And t hen Johnny Fontane cones al ong
with his olive-o0il voice, and gui nea
charm And she runs off. She threw it al
away just to nmake nme | ook ridicul ous! And

(rore)
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WOLTZ (Cont’ d)
a man in nmy position can't afford to be
made to | ook ridiculous ! Now you get the
hell outta here! And if that gunbah tries
any rough stuff, you tell himl ain't no
band | eader! Yeah, | heard that story...

TOM
Thank you for the dinner and a very
pl easant evening. |If your car could take
nme to the airport; M. Corleone is a man
who insists on hearing bad news
i mredi ately.

Tom nods, then exits.
CUT TO
PAN OF EXTERI OR OF WOLTZ' ESTATE — DAVWN

Music is a variation of the Title Thene, then we see the interior
of Wltz' bedroom WlIltz awakens in a pool of blood, and finds
Khartoumi s severed head in his bed; and SCREAMS
ah...ah...ah...ah...ah

CUT TO
CLOSEUP OF VI TO CORLEONE' S FACE
He nods.

VI TO CORLEONE
You're not too tired, are you, Tonf

TOM

No, no. | slept on the plane.

(as we see Sollozzo entering

the Don's office fromthe

street)
| have the Soll o0zzo notes here. Now
Soll 0zzo is known as 'The Turk.' He's
supposed to be very good with a knife, but
only in matters of business or sone sort
of reasonabl e conplaint. Unh, his business
is narcotics. He has fields in Turkey
where they grow the poppy. And in Sicily
he has the plants to process theminto
heroi n. Now he needs cash, and he needs
protection fromthe police, for which he
gives a piece of the action...|l couldn't
find out how much. The Tattaglia fanmly is
behi nd hi mhere in New York. Now they have
to be in it for sonething.

CUT TO



SONNY | NTRODUCI NG HI MSELF TO SOLLQZZO — DAY
Shaki ng hands.

SONNY
Sonny Corl eone. .

CUT TO
BACK TO DON, SONNY AND TOM BEFORE THE MEETI NG — EVEN NG

VI TO CORLEONE
What about his prison record?

TOM
Two terms. One in Italy, one here. He's
known as a top narcotics man

VI TO CORLEONE
Sant i no? Whattaya think?

SONNY
There's a lot of nobney in that white
powder .
VI TO CORLEONE
Tonf
TOM
(Sollozzo scenes stil
i ntercut)
Well, | say yes. There's nore noney

potential in narcotics than anything else
we're |looking at. Now if we don't get into
it, sonmebody else will. Maybe one of the
Five Fam lies, nmaybe all of them Now with
the noney they earn, they can buy nore
police and political power; then they cone
after us. Now we have the uni ons, we have
the ganbling; an' they're the best things
to have. But narcotics is a thing of the
future. An" if we don't get a piece of
that action, we risk everything we
have...| mean not now, but ah ten years
from now.

SONNY
So, what's your answer gonna be, Pop?

CUT TO
SCLLOZZO MEETI NG | N DON CORLEONE' S GENCO COFFI CE — DAY

Scene includes the Don, Sollozzo, Tom Sonny, Fredo, Cenenza, and
Tessio sitting in Room #2.
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SOLLOzZZO
Bene. Don Corleone. | need a man who has
powerful friends. | need a nmllion dol
lars in cash. | need, Don Corl eone, those

politicians that you carry in your pocket,
like so many ni ckel s and di nes.

VI TO CORLEONE
VWhat is the interests for ny famly?

SOLLQZZO
Thirty percent. In the first year, your
end should be three-four-nillion dollars.
And then it would go up.

VI TO CORLEONE
And what is the interest for the Tattaglia
Fam ly?

SOLLQZZO
(to Tom
My conpl i ments.
(to Don Corl eone)
"Il take care of the Tattaglia's, outta
ny share.

VI TO CORLEONE
So | receive thirty percent for finance
political influence, and | egal protection,
that's what your telling ne?

SOLLOZZO
That's right

VI TO CORLEONE
Wiy do you cone to nme? Wiy do | deserve
this generosity?

SOLLOZZO
If you consider a million dollars in cash
just finance, te salute, Don Corl eone.

VI TO CORLEONE

(gets up to pour Sollozzo

anot her dri nk)
| said that | would see you because, |
heard that you're a serious nman, to be
treated with respect.

(after sitting)
But uh, | nust say no to you and |'lIl give
you mny reasons. It's true, | have a |l ot of
friends in politics, but they wouldn't be
friendly very long if they knew ny
busi ness w as drugs instead of

(rore)



VI TO CORLEONE (Cont' d)
ganbl i ng, which they rule that as a
harm ess vice. But drugs is a dirty
busi ness.

SOLLQzZ0O
Don Corl eone. .

VI TO CORLEONE
It...makes...it doesn't nake any
difference to ne what a man does for a
[iving, understand. But your business is
ah...a little dangerous.

SOLLQZZO
If you're worried about security for your
mllion, the Tattaglia's will guarantee
it.

SONNY
Aw, you're telling me that the Tattaglia's
guar ant ee our investment?

VI TO CORLEONE
(to Sonny)
Wait a mnute..

G enenza and Tom | ook at each other, realizing Sonny's faux pas.
Sol  0zzo notices this.

VI TO CORLEONE

(to Sollozzo)
| have a sentinental weakness for ny
children, and | spoil them as you can see;
they tal k when they should |isten. But,
anyway, Signor Sollozzo, ny no is final
and | wish to congratulate you on your new
busi ness, and | hope you do very well. And
good luck to you...as best as your
interests don't conflict with ny
i nterests. Thank you.

The group begins to | eave the room Sollozzo, C enenza, Tessio,
Fr edo.

VI TO CORLEONE
Santino, cone're. Wiattsa nmatter with you?
| think your brain is going soft fro mal
that conmedy your playing with that young
girl. Never tell anybody outside the
fam |y what you're thinking again!
(rore)



VI TO CORLEONE (Cont' d)
(then)
Go on...
(after Sonny exits)
Tom ..
(after a huge flower
arrangenent appears at the
of fice entrance)
What...what is this nonsense?

TOM
It's fromah Johnny, staring in that new,
ah, film

VI TO CORLEONE
Ah...Well, take it away.

TOM
(to person hol ding flowers)
Take it over there.

VI TO CORLEONE
And uh, tell Luca Brasi to cone in.

CUT TO
LUCA SITS DOAN I N FRONT OF THE DON — DAY
We hear scary Luca-like nusic.

VI TO CORLEONE
I"'ma little worried about this Sollozzo
fella. I want you to find out what he' s
got under his fingernails, ya know. Go to
the ah Tattaglia's, and ah, nmake them
think that ah you're...you're not too
happy with our famly and...and ah find
out what you can

FADE | N:
EXT. BEST & CO — DAY

M chael and Kay Christmas shopping. "Have Yourself A Merry Little
Christmas" is playing.

KAY
| got sonething...|l got sonething for your
not her, and for Sonny, and a tie for
Freddy, and Tom Hagen got the Reynol ds
pen. ..

M CHAEL
And what do you want for Christnmas?

26



KAY
Me? Ch, just you.

CUT TO

LUCA BRASI GETTI NG READY FOR HI' S MEETI NG — NI GHT
Putting on his vest and checking his gun.
I NT. HOTEL ROOM — DAY

M ke and Kay are in a hotel room bed. The phone rings,
pi cks up.

VO CE ON THE PHONE
Good afternoon, it's 3 o' clock

KAY
(into phone)
Thank you. . ..
(to Mchael, after hangi ng
up the phone)

M chael, it's 3 o'clock
M CHAEL
(barely awake)
What ?
KAY
(1 aughs)

It's 3 o' clock. W hafta get up because we
have to go to your father's house..

M CHAEL
Wiy do we have to?
KAY
(1 aughi ng)
Because we have to, ya know.
M CHAEL
If we go to ny father's house —
KAY
Uh- huh. ..
M CHAEL
— we can't push the beds together..
KAY
(1 aughs)
Why not ?
M CHAEL

Because they're in separate roons.

and Kay
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KAY
(1 aughs)
Well, alright then I...then we won't
go...we won't tell your father..

M CHAEL
Ckay. . .
KAY
You know, we'll just get married first and
we'll tell'emlater...
M CHAEL
| can't do that..
KAY
Then M chael, get outta bed.
M CHAEL
We'll go tonorrow. ..
KAY

M chael , they're expecting us!

M CHAEL
Oh, Kay...get the phone..

KAY
VWhat are you gonna do?

M CHAEL
Just get the phone..

Kay gives M chael the phone, and he picks up the receiver and the
oper ator responds.

OPERATOR
(over the phone)
Yes, may | help you?

M CHAEL
(into phone)
H, may | please have Orchard-9-9539
pl ease. ..

KAY
VWhat are you doi ng? What are you doi ng?

M CHAEL
(to Kay)
You're going to be the I ong-distance
operator from New Hanpshire
(after Kay | aughs)
Conme on..
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KAY
(1 aughi ng)
| can't do this.

M CHAEL
You gotta...cone on..

TOM S VA CE
(over phone)
Hel | 0?

KAY
(pretending to be an
operator, into phone)
Hello, this is long distance calling...
have a collect call from M. M chael
Corleone...um wll you accept the
char ges?

TOM S VA CE
(over phone)
Yes. ..

KAY
(pretending to be an
operator, into phone)
One nonent, please..

Kay hands M chael the receiver. He inaudibly asks Kay who it is,
but she doesn't know.

M CHAEL
(into phone)
Hel | 0?
TOM S VA CE
Hel | 0?
M CHAEL

(into phone)
Hell o, Tom how are you?

TOM S VA CE
H , Mke, how are you?

M CHAEL
(into phone)
Listen we're up in New Hanpshire stil
we' re gonna drive down tonorrow no
rning...

The beds on which M chael and Kay are |aying, pushed together
begin to separate.

TOM
I's there anything I can do for you?



M CHAEL' S VA CE
No, ah...we're fine. Now, I'm..I|"'m gonna
see you Christnas...everybody's go in' out
to the mall?

TOM S VA CE
Ri ght. ..
M CHAEL
Ckay. . .
TOM S VA CE
Ri ght, M key. ..
M CHAEL
(as the beds separate, and
M chael and Kay fall between
t hem
Bye, Tom..

CUT TO
DON CORLEONE' S OFFI CE ON MOTT STREET — EARLY EVEN NG

VI TO CORLEONE
Andi ano, Fredo. Tell Paulie to get the
car; we're going.

FREDO
kay, Pop — I'lIl have to get it nyself,
Pop; Paulie called in sick this norning.

VI TO CORLEONE
Huh?!

FREDO
(exiting)
Paulie's a good kid, | don't mind getting
t he car.
The of fi ce manager hel ps the Don with his coat.
VI TO CORLEONE

(to office nanager)
Buon nateli, Dano. G azie

CUrT TO
LUCA BRASI WALKI NG DOWN HALLWAY TO THE BAR — NI GHT

CUrT TO
LUCA BRASI 'S MEETI NG AT TATTAGLIA'S BAR — NI GHT

BRUNO TATTAGLI A
Luca, |'mBruno Tattagli a.



LUCA
| know

BRUNO TATTAGLI A
Su bequero Scotch? Pre-war..

LUCA
lo no bib'" "I don't drink"
SOLLQzZO
You know who | anf
LUCA
(in Italian)
| know you.
SOLLQzZ0O

(in Italian)
You have been talking to the Tattaglia
famly... right? I think you and | can do
busi ness. | need soneone strong |ike you.
| heard you are not happy with the
Corl eone famly. Want to join ne?.

LUCA
(in Italian)
VWhat's in it for ne?.

SOLLOZZO
(in Italian)
$50, 000...to0 start with.

LUCA
(in Italian)
Not bad.

SOLLQZZO
(offering his hand to Luca;
in ltalian)
Agr eed?

Luca doesn't shake. He takes out a cigarette, which Bruno |ights.

LUCA
G azi e.

Bruno grabs Luca's hand to the bar, Sollozzo rans a knife into it,
and Luca is garroted by an unidentified buttonnan

CUT TO
EXT. CTY STREET — EARLY MORNI NG

Sol 1 0zzo ki dnaps Tom Hagen on the city street while Tonis
Chri st mas shoppi ng.
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Tomis carrying a sled and sone tied-up boxes. "Santa C aus Is
Conming To Town" is playing.

SOLLQZZO
Tom Tom Hagen! Merry Chri st mas!
(after Tom nods)
Heh, I'mglad | run into you; | want to
talk to you.

TOM
Well | haven't got tine
SOLLOZZO
Aw, rmeke tine, consiglieri. Get in the
car.
(then)

VWhat are you worried about? If | wanted to
kill you, you'd be dead al ready.

(then)
CGet in.

DI SSOLVE TO
THE DON AND FREDO LEAVI NG THE GENCO OFFI CE — LATE AFTERNOON

VI TO CORLEONE
Aspetta, Fredo; |'m gonna buy sone fruit
aspetta...wait.

FREDO
(getting into the driver's
seat of the car)
Ckay, Pop

VI TO CORLEONE
(to merchant)

H, nmerry Christmas; | wan some fruit over
there. What is this? Gnme three. And that
one. ..

After the don gets sone oranges and a green pepper, he hears
footsteps, then running. He begins to run toward the car, he
stunbles and falls onto the car. The shooters shoot about 10 shots
at him The Don screans Unh!, falls over, the assassins run, and
the Don falls to the curb.

FREDO
(gets out of the car,
funbling with the gun, then
sits on the curb crying)
| can't...l can't...Papa!

CUT TO
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EXT. RADIO CITY MJUSI C HALL — EVEN NG

M chael and Kay wal ki ng outside of Radio Gty Music Hall, which is
showi ng Leo McCarey's "The Bells of St. Mary's" which M chael and
Kay just saw. Music playing is "Bells of St. Mary's".

KAY
M ke, would you like nme better if |I were a
nun? Like in the story, you know?

M CHAEL
(after pausing)
No.

KAY
Then woul d you like nme better if | were
I ngrid Bergman?

M CHAEL
Now t hat's a thought..
KAY
(shaken)
M chael . .
M CHAEL
No, | would not like you better if you

were Ingrid Bergman.

KAY
(upset)
M chael . .

M CHAEL
Wiat's the matter?

KAY
M chael ..

They wal k back to a newsstand they just passed, and M chael picks
up The Daily Mrror which has the headline: "VITO CORLEONE FEARED
MJURDERED'. He flips the pages to reveal an inside article:
"Assassins Gun Down Underworld Chief".

M CHAEL
They don't say if he's dead or alive..

They run across the street to a phone booth to call Sonny, as
"Mystery Music" plays, an excerpt fromthe Title Thene

M CHAEL
(into the phone)
Sonny. ..M chael



SONNY' S VO CE
(over the phone)
M chael , where you been?

M CHAEL
(into the phone)
Is he all right?

SONNY' S VO CE

(over the phone)
We don't know yet. There's all Kkinds of
stori es.

(after a sigh)
He was hit bad, M key..

(then)
Are you there?

M CHAEL
(into the phone)
Yeah, |'m here.

SONNY' S VO CE
(over the phone)
Where you been? | was worried.

M CHAEL
(into the phone)
Didn't Tomtell you? | called.

SONNY' S VO CE
(over the phone)
No | ook, come home, kid. You should be
wi th Mama, ya' hear?

M CHAEL
(into the phone)
Al right..
CUT TO
I NT. SONNY' S HOUSE — NI GHT
Just after talking to M chael on the phone. Sonny hangs up
SANDRA
(sadly huggi ng Sonny)
Oh ny Cod. .
There's a loud crash heard off screen from outside the house.
SANDRA
(as the baby starts to cry)
Ch! Sonny!

Sonny searches for and finds his gun froma drawer.
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SONNY
(to Sandra, at the door,
after hearing knocki ng)
Get back. .. go.
(to the door)
Wo is it?

CLEMENZA' S VO CE
(through the door)
Qpen up. It's denenza.

SONNY
" (after letting himin)
at?

CLEMVENZA
(entering)
There's nore news about your old man. The
word is out on the street that he's
al ready dead.

SONNY
Wat ch your nouth. What's the natter with
you?

CLEMENZA

(after being pushed up
agai nst the wall)
Jesus Christ; take it easy...take it easy

SONNY
Where was Paul i e?

CLEMENZA
Paul i e was out sick. He been calling sick
all winter.

SONNY

How many tinmes has he been sick?
CLEMENZA

Only maybe three or four tines. | nmean —
SONNY

3, 4 tines?
CLEMENZA

| asked Freddy if he wants ne to get a
di fferent bodyguard and he said no.

SONNY
Listen, do nme a favor, pick himup right
now, | don't care how sick he is. If he's

breathing, | want you to bring himto ny
father's house. Now, you understand? Now.
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CLEMENZA
Yeah. You want nme to send any people over
her e?

SONNY

No. No. No. Just you and him ' head.
Cl emrenza | eaves.
SONNY

(to Sandra, who's hol ding
the crying baby)

Look, uh... I'Il be having sone people
cone over to the house. A couple of our
peopl e. ..

Sonny's phone rings, and he picks up

SONNY
(into the phone)
Hel | 0?

SOLLQZZO S VA CE
(over the phone)
Santino Corl eone?

SONNY
(into the phone, and Sandra
| eaves the roomw th the
baby)
Yeah. ..

SOLLQZZO S VA CE
(over the phone)
W have Tom Hagen. |n about three hours
he'll be released with our proposition

Sonny checks his watch, then wites the time onto the kitchen
cabi net .

SOLLQZZO S VA CE
(over the phone, continues)
Listen to everything he has to say before
you do anything. Wat's done is done.
(then)
And don't |ose that fanous tenper of
yours, uh Sonny?

SONNY
(into the phone)
No, I'Il wait..

Sol  0zzo hangs up, then Sonny hangs up

CUT TO



I NT. AN ABANDONED DI NER — NI GHT

Sol l 0zzo with ki dnapped Tom Hagen

SOLLQZZO
(drinking coffee, to Tom
Your boss is dead. | know you're not in
the nuscl e-end of the family, Tom so
don't want you to be scared. | want you to
help the Corleone's, and | want you to

hel p me.
(handi ng Tom a dri nk)
Yeah, we got himoutside his office just
about an hour after we picked you up
(then)
Drink it.
(then)
So nowit's up to you to nake the peace
bet ween ne and Sonny.
(then)
Sonny was hot for ny deal, wasn't he? And
you knew it was the right thing to do.

TOM
Sonny' || cone after you with everything
he's got.

SOLLQZZO
That' Il be his first reaction, sure.

That's why you gotta talk sonme sense into
him The Tattaglia famly is behind ne
with all their people. The other New York
Families will go along with anything that
will prevent a full-scale war. Let's face
it, Tom and all due respect, the Don
rest in peace, was slippin'. Ten years ago
could | have gotten to hinfP
(then)
Wl |l now he's dead. He's dead, Tom and
not hi ng can bring hi mback. So you gotta
talk to Sonny, you gotta talk to the
caporegi nes, that Tessio and Fat C enenza.
(then)
It's good business, Tom

TOM
"Il try, but even Sonny won't be able to
call off Luca Brasi

SOLLOZZO
Yeah, well, let me worry about Luca.
(then)
You just talk to Sonny — and the other two
ki ds.



TOM
"Il to ny best.

SOLLQZZO
Good. Now, you can do.
(whil e wal ki ng out)
| don't like violence, Tom |'m a busine
man. Bl ood is a big expense.

Qutside, a car, sounding its horn, pulls up; Sollozzo goes to talk

to them and returns.

SOLLOzZZO
He's still alive. They hit 'emwth five
shots, and he's still alivel Well that'

bad luck for nme, and bad luck for you if
you don't make that deal

M CHAEL ARRI VES AT CORLEONE COVPOUND — NI GHT

A car drop himoff at the gate, and he goes inside,
and friends.

CLEMENZA
(sitting with his wife,
stands to greet M chael)
M ke, your nother's over in the hospita
with your father; |ooks |like he's gonna
pul I through, thank God.

THE DON' S OFFI CE — NI GHT
Wth Sonny, Tom M ke, Tessio, & denenza.
SONNY

(b.g., to Tom
What t aya t hi nk?

TOM
(b.g., to Sonny)
Too much. .
SONNY

(b.g., to Tom
Huh?

CLEMVENZA
(b.g., to Tessio)
... it's alot of bad blood. Sollozzo,
Philip Tattaglia, Bruno Tattagli a;
Gar bone. .

SS

S

CUT TO

seeing famly

CUT TO
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TOM
(b.g., to Sonny)
It's too far — | think it's too
personal ... The Don'll consider this
all...

M CHAEL
(to d enenza)
You kill all those guys?

SONNY
Hey, stay out of it, Mckey; do ne a
favor.

TOM
Sol l 0zzo's the key. You get rid of him
every falls into line. Now what about
Luca? Sollozzo thinks he's..

SONNY
Aw. ..l don't know if Luca sold out we're
in alot of trouble, believe ne. A lot of
t roubl e.

TOM
Has anyone been able to get in touch with
Luca?

CLEMENZA
Eh, 1've been trying all night. He m ght
be shacked up.

SONNY
Hey, Mck, do nme a favor.

TOM
(b.g., to Cdenenza)
Luca never sleeps over with a broad — he
al ways goes hone when he's through..

SONNY
(to M chael)
—try ringing him..
(to Tom
Well, Tomyou're consiglieri, now what do
we do if the old man dies, CGod for bid.

TOM
If we lose the old man we | ose our
political contacts and half our strength.
The other New York Families might wind up
supporting Sollozzo just to avoid a | ong
destructive war. This is al nost 1946,
(rore)
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TOM (Cont ' d)
nobody wants bl oodshed anynore. |f your
father dies...
(then)
you nake the deal, Sonny.

SONNY
That's easy for you to say, Tom he's not
your father!

TOM
I'"'mas rmuch a son to himas you or M ke.

Knock on door

SONNY
What is it?

Paul i e enters.

CLEMENZA
Hey, Paulie, | thought |I told you to stay
put .

PAULI E
Well, the guy at the gates say...say they
got a package.

SONNY
Yeah? Hey, Tessio, go see what it is.
PAULI E
(to Sonny, after Tessio
exits)

You want me to hang around?

SONNY

Yeah, hang around. You all right?
PAULI E

Yeah, I'mfine
SONNY

Yeah?

Paul i e coughs, perhaps deliberately.

SONNY
There's sonme food in the icebox, you
hungry or anyt hi ng?

PAULI E
Nah, it's alright...thanks..
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SONNY
How ' bout a drink? Have a little brandy
that'll help sweat it out. Huh? Go ahead,
baby. ..
PAULI E
Al right, sure that nmight be a good idea..
SONNY
Yeah, right.
(to Cenenza, after Paulie
exits)

| want you to take care of that
sonofabitch right away. Paulie sold out
the old man, that stronz'. |I don't want to
see himagain. Make that first thing on
your |ist, understand?

CLEMENZA
Under st ood.

SONNY
Hey, M ckey, tonorrow get a couple of
guys, you go over to Luca's apartnent;
hang around, waitin' for himto show up..

TOM
Uh maybe we shoul dn't get M ke uh mxed up
inthis too directly .

SONNY
Yeah, listen, uh... hang around the house
on the phone an' be a big help, huh?
(then)

Try Luca again...go' head
Tessio enters wi th package, which he places on Sonny's |ap

SONNY
(unw appi ng the package of
Luca's bull et proof vest-
wr apped fish)
VWhat the hell is this?

CLEMENZA
It's a Sicilian nessage. It means Luca
Brasi sleeps with the fishes.

M chael hangs up the phone.

CUT TO
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CLEMENZA LEAVES H S HOUSE — MORNI NG

Sone boys are playing, one is pushing the other in a toy car as
the latter yells "ah!".

CLEMENZA
(to his wife, on his front
st oop)
' mgoin" now...

MRS. CLEMENZA
(standing in the door)
VWhat tinme will you be hone tonight?

CLEMENZA
(wal king to the car)
| don't know, probably late.

MRS. CLEMENZA (O S.)
Don't forget the cannoli

CLEMENZA
(getting into the car, as is
Rocco)
Yeah, yeah, yeah, yeah..

PAULI E
(in the driver's seat)
Rocco, sit on the other side. You bl ock
the rearview mrror.

CLEMENZA
That Sonny's runnin' wild. He's thinkin'a
going to the mattresses already. W g otta
find a spot over on the Wst Side. Ya try
— 309 West 43rd Street. You know any gooda
spots on the Wst Side?

PAULI E
Yeah, | think about it.

CLEMVENZA
Wel | think about it while you're drivin',
will ya? | wanna hit New York sonetine
thi s nonth.
(then)
And watch out for the kids while you're
backi n' out.

CUT TO
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DRI VI NG UNDER THE EL TRACKS — DAY

CLEMENZA' S VO CE
Hey, Paulie, | want you to go down 39th
Street. Carlo Santos you pick up 18 -

PAULI E' S VO CE
Yeah. ..

CLEMENZA' S VO CE
(conti nui ng)
...mattresses for the guys to sleep, while
you bring ne the bill...

PAULI E' S VA CE
Unh- huh, yeah, alright... That...?... bil

CLEMENZA' S VO CE
Ya' know, you rmake sure they're clean, cuz
those guys'l| be stuck up in there for a
long tine, ya' know?

PAULI E' S VO CE
They're clean. They told ne they
exterm nate them.

CLEMENZA' S VO CE
(as Rocco | aughs)
Exterm nate? That's a bad word to use:
exterm nate! Get this guy. Watch out we
don't exterminate you | aughs.

PAULI E' S VA CE
You think that's funny, or what?

CLEMENZA' S VO CE
(1 aughs with Rocco)
Hey, Paulie -
(in Italian)
Did you fart?.

PAULI E' S VA CE
Hey, Rocco, what did you do?

ROCCO S VA CE
(1 aughs)
Not ne...nothin'...it wasn't ne

PAULI E' S VA CE
(1 aughs)
It's gotta be him then..

CLEMENZA' S VO CE
Pull over, will yah? | gotta take a |eak



Paulie pulls over, and O enenza gets out to relieve hinself. Rocco
shoots Paulie three tines as we hear a variation of the "Title
Thene" mnusi c.

CLEMENZA
Leave the gun. Take the cannoli

CUr TG
QUTSI DE THE DON S KI TCHEN — DAY
M chael is sitting on a bench

CLEMENZA'S VO CE (O S.)
Hey, M ke! Hey, M key?

M CHAEL
Yeah?

CLEMENZA' S VO CE (0. S.)
You' re wanted on the tel ephone.

M CHAEL
(entering the kitchen)
Wo is it?

CLEMENZA
Sone girl... the nusic ends.

M CHAEL
(into phone)
Hel | o, Kay?

KAY' S VO CE
(over the phone)
How s your father?

M CHAEL
(into the phone)
He's good. He's gonna neke it.

KAY' S VO CE
(over the phone)
I love you.
M CHAEL
(into the phone)
Huh?
KAY' S VO CE
(over the phone, | ouder)
I love you.
(then)

M chael ?
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M CHAEL
(into the phone)
Yeah, | know.

KAY' S VA CE
(over the phone)
Tell nme you | ove ne..

M CHAEL
(into the phone)
| can't talk...

KAY' S VO CE
(over the phone)
Can't you say it?

M CHAEL
(into the phone)
Eh...1"ll see you tonight.
KAY' S VO CE
kay

hangs up the phone.

CLEMENZA

Hey, M key, why don't you tell that nice

girl you |l ove her?

(in an exaggerated Italian

accent)

| love you with all-a nmy heart! If | don't

see you again soon, |'m
(1 aughs)

a- gonna di e!

Heh, cone over here, kid, |earn sonething.
You never know, you might have to cook for
twenty guys soneday. You see, you start
out with alittle bit of oil. Then you fry
some garlic. Then you throw in sone

t omat oes, tonato paste,
make sure it doesn't st
a boil; you shove in al
your neatballs; heh?..
oowine. An a little bit
that's my trick.

SONNY

your fry it; ya
ck. You get it to
your sausage and
And a little bit
o' sugar, and

(after entering the kitchen)
Wiy don't you cut out the crap. | got nore
i mportant things for you to do.

(then)
How s Paul i e?

CLEMENZA
Ch, Paulie? Wwn't see hi

m no nore...
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SONNY
(nods; then to

M chael ,

who' s wal ki ng out of the

ki t chen)
Where you goi ng?

M CHAEL
To the city.

SONNY

No... wanna send some bodyguards with

him..alright?

M CHAEL
... no, I"'mjust going to the hospital to
see pop.

SONNY

Never mind; send sonebody with him

CLEMENZA
Aw, he'll be alright.
acivilian

Sol | ozzo knows he's

SONNY
Al right; be careful, huh?
M CHAEL
(as he exits)
Yes, sir...
SONNY

Send sonebody with him anyway. ..

Cl emrenza chuckl es.

M CHAEL GOES TO THE CI TY — EARLY EVEN NG

Driven by bodyguards.

KAY' S HOTEL ROOM

M chael

and Kay are eating dinner,

M CHAEL
(as he gets up
coat)
| have to go...

KAY
Can | go with you?

while "All

to get his

CUrT TO

QUT TO

of My Life"

pl ays.
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M CHAEL
You know, Kay, there's gonna be detectives
there...people fromthe press..

KAY
Well, 1'll ride in the cab..
M CHAEL
| don't want you to get involved..
KAY
VWen will | see you again?
M CHAEL
(after a long pause)
Go back to New Hanpshire, and I'II call
you at your parents' house.
KAY
VWhen will | see you again, Mchael?
M CHAEL

| don't know. ..
M chael kisses Kay, then exits.
DI SSOLVE TO
THE HOSPI TAL (10: 30PM

M chael arrives by cab. He enters the quiet hospital to find no
one at the nurse's station. He wal ks down the hall to check an
office, and only sees a hal f-finished sandwi ch on a desk. He runs
down the hall and up the stairs towards his father's room He
pauses, noticing there is no guard outside the Don's door. He

wal ks around the corner up to Room #2 and hesitates before he
pushi ng the door open. H's father is in the bed, and M chael
wonders if he's alive. He wal ks up to the Don

NURSE
(entering the room
VWhat are you doi ng here? You're not
supposed to be here now

M CHAEL
I'"'m M chael Corleone...this is ny father
(then)
There's nobody here. What happened to the
guar ds?
NURSE

Your father just had too many visitors.
They interfered with hospital service. The
pol i ce nmade them | eave about ten mi nutes
ago.



As the nurse checks the Don's pul se, M chael picks up the phone.

He hangs up

M CHAEL
(into phone)
Ah, CGet ne, ah, Long Beach-4-5620,
pl ease. ..
(to nurse, who was | eaving
t he room
Nurse, wait a minute. Stay here.
(into phone)
Sonny, M chael. |I'mat the hospital

SONNY' S VO CE
(over the phone)
Yeah?

M CHAEL
(into the phone)
Listen | got here late. There's nobody
here.

SONNY' S VO CE
(over the phone)
VWhat ? Nobody?

M CHAEL
(into the phone)
Nobody... no no no Tessio's nen, no
detectives, nobody. Papa's all al one.

SONNY' S VO CE
(over the phone)

Don't panic we'll send sonebody. ..
M CHAEL
(1 oudly)
I won't panic!
t he phone.
NURSE
I"msorry; but you will have to | eave.
M CHAEL
(as he checks to see if the
bed would fit through the
door way)
Uhh... You and | are gonna noo...nove ny

father to another room Now can you
di sconnect those tubes so we can nove the
bed out?

NURSE
That's out of the question!
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M CHAEL
You know ny father? Men are coning here to
kill him You understand? Now hel p ne,

pl ease.

M chael and nurse roll the Don's bed to another room W hear a
door close, then footsteps are heard conming up the stairs as

M chael peers fromthe doorway. A man holding flowers seens to be
| ooking for a room

M CHAEL
(comi ng out of hiding)
Who are you?

ENZO
I am Enzo, the baker. Do you renenber ne?
M CHAEL
Enzo. ..
ENZO
Yes, Enzo...
M CHAEL

You better get out of here, Enzo; there's
gonna be trouble..

ENzO
If there is trouble, | stay here to help
you. For your father...for your father

M CHAEL
Alright... Listen, wait for me outside in
front of the hospital. Alright? I'll be
out in a mnute. Go ahead..

ENZO
Ckay. .. okay.

M chael returns to the Don's room at his bedside. The nurse is
still in the room

M CHAEL
Just lie here, Pop. |I'Il take care of you
now. I'mwth you now I'mwth you..

M chael kisses the Don's hand; the Don snmiles, with a tear in his
eye. Mchael |eaves to neet Enzo outside of the hospital

M CHAEL
(grabbi ng and tossing the
flowers that Enzo is stil
hol di ng)
CGet rid of these
(rore)
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M CHAEL (Cont' d)
(as Mchael turns Enzo's

col lar up)
Cone 'ere... Put your hand in your pocket
like you have a gun. You'll be alright.

(after he sighs)
You'll be okay...

A black car pulls up to the front of the hospital. The occupants
| ook at M chael and Enzo, as M chael undoes a button of his coat

and puts his hand in, as if he had a gun. The car then drives off.

M CHAEL
You di d good.

Enzo, very scared, takes out a cigarette and has trouble |ighting
it with his Zippo lighter. H s hands are shaking. M chael takes
the lighter and lights his cigarette, noticing that his hands are
not shaking. Monents later, sirens are heard as police cars
screech to a halt in front of the hospital. Mchael shoos Enzo
away as he is grabbed by an officer

OFFI CER
(grabbi ng M chael)
Now hold still...

CAPTAI N MCCLUSKEY
(entering the scene)
| thought | got all you gui nea hoods
| ocked up! What the hell are you doing
her e?

M CHAEL
VWhat happened to the nmen who were guarding
nmy father, captain?

MCCLUSKEY
Wiy you little punk! What the hell are you
doing telling ne ny business? | pulled
t hem guys off of here, eh! Now you get
outta here and stay away fromthis
hospi t al

M CHAEL
I"mnot noving until you put sonme guards
around ny father's room

MCCLUSKEY
Phil, take himin!

OFFI CER PHI L
The kid's clean, Captain. He's a war hero.
He' s never been busted for the rackets..
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MCCLUSKEY
(overl aps)
CGoddamm it, | said take himin!
M CHAEL

What's the Turk paying you to set up ny
father, Captain?

MCCLUSKEY
Take a hold of him Stand himup. Stand im
up straight.

Mcd uskey punches M chael in the jaw as a Corl eone car screeches
up. Men get out and run up the steps toward the Don's room Tom
and a couple of nmen go to get M chael.

TOM
I"mattorney for the Corleone famly.
These nen are private detectives hired to
protect Vito Corleone. They're licensed to
carry firearnms. If you interfere, you'll
have to appear before a judge in the
nor ni ng and show cause.

MCCLUSKEY
(to his officers)
Alright... let'imgo.
(inaudible "Shit!" as he
turns away)
Come on!

DI SSOLVE TO

CORLEONE MALL — DAY

G emenza and M chael get out of a car and wal k through the gate,

noticing arned nen all over the mall. Tessio greets them
CLEMENZA
VWhat's with all the new faces?
TESSI O
W' Il need emnow. After the hospital

t hing, Sonny got nad. We hit Bruno
Tattaglia 4 o' clock this norning.

CLEMENZA
Jesus Christ...
(rmotions to Mchael to cone
on)
It looks like a fortress around here...

CUT TO



I NSI DE THE CORLEONE OFFI CE — DAY

SONNY
(to Tom
Tom anuch! Hey, a hundred button nmen on
the street twenty-four hours a day; that
Turk shows one hair on his ass, he's dead.

TOM
(going to sit down)
Yeah?

SONNY
Bel i eve ne. ..
(to Mchael, whose face is
brui sed from Mcd uskey's
punch)
Hey, M chael, cone're, let ne | ook at you.
You | ook beautiful! Beautiful! Just

gor geous!

(to Tom
Hey, listen to this...the Turk wants to
tal k. Eh gosh...inmagi ne the nerve of the

sonof abi tch, eh? Craps out |ast night, and
wants a neetin' today...

TOM
What did he say?

SONNY
VWhat di d he say...Badda- beep, badda-bap
badda- boop, badda-beep. He wants us to
send M chael here to proposition. And the
promise is, that the deal is so good, that
we can't refuse. Eh..

TOM
(as Tessio enters the room
VWhat about Bruno Tattaglia?

SONNY
That's part of the deal. Bruno cancels out
what they did to ny father..

TOM
Sonny, we ought to hear what they have to
say. ..

SONNY
(standing in front of Tom
who' s seat ed)
No, no, no! No nore! Not this tine,
consiglieri. No nore neetin's, no nore
di scussions, no nore Sollozzo tricks. You
(rore)
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SONNY (Cont' d)
gi ve' em one nessage: | want Sollozzo...if
not, it's all-out war...we go to the
mattresses. ..

TOM
(st ands)

Sorre of the other famlies won't sit still
for all-out war!

SONNY
Then they hand nme Sol | ozzo!

TOM
You're father wouldn't want to hear this!
This is business, not personal, Sonny !

SONNY
They shot ny father...that's busi ness?
Your ass...

TOM
Even the shooting of your father was
busi ness, not personal, Sonny!

SONNY
(now seat ed behind the desk)
Wel |, then, business will have to suffer

alright? And listen...do ne a favor , Tom
No nore advi ce on how to patch things up
pl ease. Just help nme win, please, alright?

TOM
(after they settle down)
| found out about this Captain Md uskey
who broke Mke's jaw. ..

SONNY
What about 'inf

TOM
Now he's definitely on Sollozzo's payroll
and for big nmoney. MO uskey has agreed to
be the Turk's bodyguard. \What you have to
under stand, Sonny, is that while Sollozzo
is being guarded like this, he is
i nvul nerabl e. Now nobody has ever gunned
down a New York police captain...never. It
woul d be disastrous. Al the Five Fanilies
woul d cone after you, Sonny. The Corl eone
Fam |y woul d be outcasts! Even the old
man's political protection would run for
cover! So do ne a favor take this into
consi derati on.
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SONNY
Alright. W'll wait.
M CHAEL
W can't wait.
SONNY
Huh?
M CHAEL
(who's seated with his arns
on the chair's arns)
W can't wait. | don't care what Sollozzo
says about a deal, he's gonna kill Pop

that's it. That's the key for him Cotta
get Soll ozzo.

CLEMENZA
M ke is right..

SONNY
Lemme ask you sonet hing...? Wat about
Mcd uskey? Huh? What do we do with this
cop here?

M CHAEL
They wanna to have a neeting with ne,
right? It will be nme, MC uskey and
Soll 0zzo. Let's set the neeting. Get our
inforners to find out where it's gonna be
hel d. Now, we insist it's a public
pl ace...a bar, a restaurant...sone place
where there's people so | feel safe.
They' re gonna search ne when | first neet
them right? so | can't have a weapon on
me then. But if Cenmenza can figure a way
to have a weapon planted there for ne,
then I'1l kill 'em both.

G enenza, Tessio and Sonny | augh. Tom shrugs.

SONNY
Hey, whataya gonna do, nice college boy,
eh? Didn't want to get mxed up in the
Fam |y busi ness, huh? Now you wanna gun
down a police captain, why, because he
slapped ya in the face a little bit? Hah?
VWhat do you think this is, the Arny, where
you shoot 'ema nile away? You've gotta
get up close like this and bada-bing! you
bl ow their brains all over your nice lvy
League suit. Cone're..

M CHAEL
(as Sonny ki sses his head)
Sonny. ..
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SONNY
You're taking this very personal. Tom
this is business and this nan is taking it
very very personal

M CHAEL
Where does it say that you can't kill a
cop?

HAGEN
Cone on, M key. ..

M CHAEL
Tom wait a minute. I'mtalking about a
cop that's mixed up in drugs. I'mtalking
about ah... ah... a dishonest cop...a

crooked cop who got nixed up in the
rackets and got what was coming to him
That's a terrific story. And we have
newspaper people on the pay roll, don't
we, Ton®? Hagen nods in the affirmative.
And they might like a story like that.

HAGEN
They might, they just might..
M CHAEL
It's not personal, Sonny. It's strictly
busi ness.
CUT TO
CLEMENZA' S CELLAR — DAY
Cl enmenza is showing Mchael the gun he's to use.
CLEMENZA
It's as cold as they cone...inpossible to
trace, so you don't worry about prints,
M ke. | put a special tape on the trigger

and the butt. Here, try it...
(after Mchael tries it but
doesn't shoot it)

VWhat's the matter, the trigger too tight?

M CHAEL
(after shooting the gun)
Ch, ny ears..
CLEMENZA
(1 aughs)
Yeah, | left it noisy — that way it scares
any pai n-in-the-ass innocent bystanders
away.

(rore)
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CLEMENSA ( Cont ' d)

(then)
Al'l right, you shot'em both...now what do
you do?
M CHAEL

Sit down, finish ny dinner..

CLEMENZA
Cone on kid, don't fool around. Just |et
your hand drop to your side, and let the
gun slip out. Everybody'll still think you
got it. They're gonna be staring at your
face, Mke...so walk outta the place rea
fast but you don't run. Don't | ook nobody
directly in the eye...but you don't | ook
away, either. Hey, they're gonna be scared
still of you, believe ne, so don't worry
about nothin'. You know, you're going to
turn out all right. You take a long
vacation...nobody knows where and we're
gonna catch the hell.

M CHAEL
How bad do you think it's gonna be?
CLEMENZA
Pretty goddamm bad. Probably all the other
Families will line up against us. That's

alright...this things gotta happen every
five years or so...ten years helps to get
rid of the bad bl ood. Been ten years since
the I ast one. You know you got to stop
them at the beginning, like they should
have stopped Hitler at Minich, They
shoul d' ve never let himget away with
that. They were just asking for big
trouble. You know, Mke, we was all proud
of you — being a hero and all. Your
father, too.

G enenza hands M chael the gun after adjusting it. Mchael points

and fires the unl oaded gun.

CUT TO
THE CORLEONE DI NI NG ROOM ( 6: 30PM
Sonny, C enenza, Tessio and Rocco are sitting around, eating

Chi nese food while waiting for news about where the Soll ozzo
neeting will take place. Mchael snokes as the others eat.
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TOM
(as he enters)
Not hi ng. Not a hint. Absolutely nothing.
Even Sol | 0zzo's peopl e don't know where
the neeting's going to be held.

M CHAEL
How nuch tine do we have?

SONNY
(checki ng his watch)
They' re gonna pick you up in front of Jack
Denpsey's joint in an hour and a half.
Exactly an hour and a half.

CLEMENZA
We could put a tail on them and see how it
turns out...

SONNY
Sol  0zzo' d | ose our ass going around the
bl ock!

TOM

What about the negotiator?

CLEMENZA
He's over at ny place playin' pinochle
with a couple of ny nmen. He's happy, the
y're lettin' himwn...

TOM
There's too much of a risk for Mke. Mybe
we outta call it off, Sonny.

CLEMENZA

The negoti ator keeps on playi ng cards
until M ke cones back safe and sound.

SONNY
So why don't he just blast whoever's in
t he goddanm car?

CLEMENZA
Too dangerous — they'd be |ookin' for
t hat .

TOM
Sol  0zzo might not even be in the car
Sonny!

The phone rings, Sonny gets up to get it.
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SONNY
"1l get it.
(into the phone)
Yeah. .. Yeah... Wl |, thanks..
(after hanging up the phone
and returning to the table)
Loui s' Restaurant in the Bronx.

TOM
Vell is it reliable?

SONNY
That's my man in MC uskey's precinct. A
police captain's gotta be on call twenty-
four hours a day. He signed out at that
nunber between eight and ten. Anybody know
this joint?

TESSI O
Yeah, sure, | do. It's perfect for us. A
snmall family place, good food. Everyone
m nds his business. It's perfect. Pete
they got an old-fashion toilet...you know,
the box, and... and... and... ah the
chain-thing. W might be able to tape the
gun behind it.

CLEMENZA
Al right, Mke: you go to the restaurant,
you eat, you talk for a while, you rel ax.
You nake themrelax. Then you get up and
you go take a |l eak. No...better
still...you ask for perm ssion to go. Then
when you cone back, you cone out blastin',
and don't take any chances...two shots in
t he head api ece.

SONNY
Listen, | want sonebody good and | mean
very good...to plant that gun. | don't

want ny brother com ng out of that toilet
with just his dick in his hands, alright?

CLEMENZA
The gun'l| be there..

SONNY
Al'l right
(to Tessi0)
Li sten, you drive himand you pick himup
after the job, okay?

CLEMENZA
Cone on, let's nove..

As they're standing by the door, preparing to |eave.



M CHAEL' S VO CE (O S.)

Thank you, Tom..

SONNY

Did he...ah...tell you to drop the gun

ri ght away?

M CHAEL
Yeah, a mllion tines.

CLEMENZA

You don't forget: two shots apiece in the
head soon as you cone out the door, ah?

Let's go...

M CHAEL

How |l ong do you think it'll be before

can come back?

SONNY

At |east a year, Mke. Listen...u

m..I"I'Il

square it with Mom uh — you know, you're

not seeing her before you | eave;

and uh,

"Il get a nessage to that girlfriend,

when | think the time is right.
(after he and M chael
enbr ace)

Take care, huh?

TOM
Take care, M ke..

M CHAEL

(enbraci ng Ton)
Tom

JACK DEMPSEY' S RESTAURANT ( 8: 00PM

DI SSOLVE TO

M chael's waiting on the sidewal k until Sollozzo's car pulls up

and he gets in.

SOLLQZZO
I"'mglad you came, Mke. | hope we can
strai ghten everything out. | nean, this is
terrible. It's not the way | wanted things
to go at all. It shoul d ve never happened.
M CHAEL

W' || straighten everything out tonight.
don't want ny father bothered any nore..
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SOLLOZZO
He won't be, MKke; | swear on ny children
he won't be. But you gotta keep an op en
m nd when we talk. | mean, | hope you're

not a hothead |ike your brother Sonny. You
can't talk business with him.. sonething
in Italian.

MCCLUSKEY

Ahh, he's a good ki d.

(as he | eans forward)
" msorry about the other night, Mke. |
gotta frisk you, so turn around uh...on
your knees, facing ne.

(as Mcd uskey frisks

M chael )
Ah, | guess |I'mgettin' too old for ny
job. Too grouchy...can't stand the
aggravation. You know how it is..

(to Sollozzo)
He's cl ean.

Alittle while later, as the car begins to cross the Triborough
bridge. M chael notices the sign that says "To New Jersey".

M CHAEL
W're goin' to Jersey?

SOLLOZZO
Maybe. .

Sol 1 0zzo's car does a high-speed U-turn, cutting off cars who
sound there horn, as he crosses over the road's divider into the
other direction across the bridge.

SOLLQzZ0O
Ni ce work, Lou

Later, the car pulls up to Louis' Italian-Anerican Restaurant.
They go in.

DI SSOLVE TO
AT A TABLE IN LQUI'S | TALI AN RESTAURANT

The waiter brings a bottle of wine to the table.

MCCLUSKEY
How s the Italian food in this restaurant?
SOLLOzZZO
CGood...try the veal...it's the best in the
city.
MCCLUSKEY

I'll have it.
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SOLLOZZO
(to the waiter)
Capi de?
(after the waiter nods,
opens the bottle and pours
t he wine)
Al right.
(to Mcd uskey)
' mgonna speak Italian to M ke.

MCCLUSKEY
Go ahead. ..

SOLLQZZO

Me di spi ace?

(after Mchael nods; in

Italian)
What happened to your father was busi ness?
| have much respect for your father but
your father...his thinking is old
fashi oned. You must understand why | had
to do that..

M CHAEL
(in Italian)
| understand that..

SOLLOZZO
(after the waiter brings
McC uskey's veal and | eaves;
in ltalian)
Now let's work through where we go from
here. ..

M CHAEL
corme si diche...?
(in English)

VWhat | want? What's nost inportant to ne
is that | have a guarantee: No nore
attenpts on ny father's life.

SOLLOZZO
What guarantees could | give you, MKke?
am the hunted one! | missed nmy chance. You
think too much of nme, kid. I'mnot that
clever. All | want, is a truce.

M CHAEL

(after a while)
| have to go to the bathroom Is that all
right?
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MCCLUSKEY
(whil e eating)

You gotta go, you gotta go...
(after Sollozzo begins to
frisk Mchael as he's
st andi ng)

| frisked him-— he's clean.

SOLLOZZO
Don't take too long...

MCCLUSKEY
(whi | e wat chi ng M chael
enter the bathroon
I've frisked a thousand young punks...
CUT TO
| NSI DE THE RESTROOM
M ke's | ooking for the gun behind the tank. He can't find it.
CUT TO
TABLE

McC uskey gl ances toward the restroony Soll 0ozzo snokes.

CUr TG
RESTROOM
VWhen M chael finally finds the gun. He's relieved.

CUr TG
TABLE
McC uskey gl ances up again.

CUr TG

RESTROOM
Where M chael hesitates by the door, preparing hinself as a train
is loudly heard passing close by, just before he goes back to the
di ni ng area.

CUT TO
DI NI NG ROOM

Sol  0zzo and McC uskey watch M chael energe fromthe restroom
hesitate at the door, then sit down.



SOLLQzzZzO
(voice fading into
backgr ound)
(in Italian)
Everything alright? — Look — Your
fat her..

M chael doesn't pay attention to Sollozzo — he's under too nuch
nment al angui sh. He rises, and quickly shoots Sollozzo in the head.
He shoots McCluskey in the throat, then the forehead as M uskey
hol ds his throat. MC uskey falls, overturning the table. M chael
goes to exit, dropping the gun. Qutside, Mchael gets picked up by
Tessio, and they speed off.

DI SSOLVE TO
NEWSPAPER STACK
Showi ng headline: "Police Hunt Cop Killer"
Newspaper headline: "City Cracks Down"

DI SSOLVE TO
Tessio by a | anp working on a crossword puzzl e.

DI SSOLVE TO

Newspaper headline: "Police Captain Linked Wth Drug Rackets"

DI SSOLVE TO
C enenza seated on a cot, starting to lie down.

DI SSOLVE TO
BUTTONMEN SEATED AROUND TABLE EATI NG — DAY
PAN RIGHT to piano player (who's playing the nmusic we hear).

DI SSOLVE TO

Newspaper headline: "Mobster Barzini Questioned in Underworld
Feud"

DI SSOLVE TO
Buttonnmen sitting on mattresses.
Buttonnmen at table passing food.

DI SSOLVE TO

Newspaper photo of police overlooking a dead body in a bar



DI SSOLVE TO
Pi ano pl ayer's hands.

DI SSOLVE TO

Buttonman standing with back to canera. He's snoking as he exits
left.

DI SSOLVE TO
Newspaper headline: "Third Month of Gangl and Vi ol ence"

DI SSOLVE TO
Pot of spaghetti being dunped into an outside trash can

DI SSOLVE TO
G enmenza sl eepi ng on cot.

DI SSOLVE TO

Newspaper with Vito Corleone's picture, with the headline:
"Syndi cate Big Shot Vito Corl eone Returns Hone"

DI SSOLVE TO
EXT. HOSPI TAL — DAY

Anbul ance, police, reporters around, and photographers taking
pi ctures.

Vva CE
(anmong ot her rmnunbl i ngs)
Hey, cone on, let's go... get in the car

G enmenza and four buttonmen get in the first car and drive off,
foll owed by the anmbul ance, and then anot her Corl eone car.

CUT TO
CORLEONE FAM LY GATHERI NG AT THE MALL' S GATE

Anbul ance driving down the causeway.
Corleone famly continuing to gather at the mall's gate.

Don Corl eone's foyer filled with relatives including a crying
baby.

ORDERLY
Ckay, you take over..

Tom starts up steps. An attendant and a buttonman carry the Don on

his stretcher up the stairs as the famly watches. At the bottom
of the steps we see Sonny hol ding his son, Frankie.
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FRANKI E
(as he pl ay-punches d enenza
in the belly)
Oon
CLEMENZA
Very nice...!

CUT TO
THE DON S BEDROOM — DAY
Vito Corleone is being visited by famly nmenbers.

LITTLE A RL
| love you, G andpa.

SANDRA
(carrying a cryi ng baby)
I"'msorry, Pa...he doesn't know you yet.

SONNY
Al right.
(to his son Frankie, whom
he's still hol di ng)
Here you are, big guy...give it to

G andpa.
FRANK
kay.
(readi ng from his handrmade
card)
| hope you get well, Gandpa, and | wish |
woul d see you soon. Love, your grand son,

Fr ank.
Frank ki sses the Don.

MAVA
Qoohh. ..

SONNY

(to Frank)
Go with your nother

(to Sandra)
CGo ahead...take 'em downstairs...cone
on. ..

(after the wonen and

children | eave)
Go on, Carlo — you, too. Go on...

CUT TO
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KI TCHEN — DAY

Marma. and ot hers prepares di nner

CUT TO

CUT TO

SANDRA
(backgr ound)
You want all of that chicken cacciatore
for your... sweetheart?
(to Connie, who's cutting
br ead)
Ch, hey, that's enough bread!
CONNI E
(backgr ound)
But | |ike bread!
THE CORLEONE MAI N GATE — DAY
Children are playing ball, and the ball bounces toward the gate.
buttonman picks it up and tosses it back.
THE DON S DI NI NG ROOM — DAY
CONNI E
(laughingly, while putting
the bread on the table)
VWhat's the matter with you, Carlo?
CARLO
Shut up and set the table..

CUT TO

THE DON S BEDROOM — DAY

A

Vito is in bed, holding cards and presents given to him d enenza,

Tessi o, Tom Fredo and Sonny are standi ng around the bed.

TOM
(sighs)

Since MO uskey's killing, the police have

been cracki ng down on nost of our
operations — and al so the other Families.
There's been a | ot of bad bl ood.

SONNY
They hit us so...we hit 'em back



TOM
Through our contacts in the newspapers,
we' ve been able to put out a |ot of
materi al about MC uskey being linked with
Sol lozzo in the drug rackets. See — things
are starting to | oosen up.

SONNY
And |'m ah sending Fredo to Las Vegas,
under the protection of... uh... Don
Francesco of L. A ..l want himto rest.
FREDO
I"mgoing to learn... the... casino
busi ness. ..
SONNY
Yeah. .

VI TO CORLEONE
(whi spering)
Were's M chael ?
(alittle louder, after Tom
doesn't answer)
Were's M chael ?

TOM
(after | ooking off toward
Sonny, bends his head toward
t he Don)
It was M chael who killed Sollozzo. But
he's safe and we're starting to work to
bring hi m back now.

The Don, narkedly upset and angry, gestures that they | eave him
al one. They exit.

CUT TO
HALLWAY AND STAI RS AS SONNY AND TOM DESCEND — DAY

SONNY
| want you to find out where that ol' pinp
Tattaglia is hiding. | want his as snow
ri ght now

TOM
(after he stops Sonny)
Hey Sonny. ..
SONNY
What ?
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TOM
Things are starting to loosen up a little
bit. If you go after Tattaglia all he Il's
gonna br eak. .
SONNY
(backgr ound)
Ch, Tom..

TOM
(conti nui ng)
| oose. Let...let the snoke clear. Pop
can negoti ate.

SONNY
No, Pop can't do nothin' til he's better!
' mgoing to decide what's going to be
done.

TOM
Al right, but your war is costing us a
| ot of noney; nothing's coning in!

SONNY
(backgr ound)
VWhattsa natter?

TOM
(conti nui ng)
We can't do busi ness.

SONNY
Wel | neither can they! Don't worry about
it.

TOM
They don't have our over-head!

SONNY
Pl ease, don't worry about it!

TOM
W can't afford a stal emate

SONNY
Well, then, there ain't no nore stal emate.
I"mgonna end it by killin' that old
bastard! |I'mgonna... kill...

TOM

Yeah, well you're getting a great
reputation! | hope you're enjoying it...



SONNY

Well you just do what | tell you to do!
Goddamm it! If | had a wartime consiglieri

...a Sicilian...l wouldn't be in this
shape! Pop and Genco | ook what | got.
(after exhaling)

I"msorry, | didn't nean that. Ma nade a

l[ittle dinner — it's Sunday. ..

TOM
(wal ki ng away)
It's alright...

DI NI NG ROOM — EVENI NG
The family is eating at the table.

SONNY
(to Tom
You know niggers are havin' a good ti
wi th uh...our policy banks up there
Harlem..drivin' them new

ne
n

CUT TO

Cadillacs...payin' fifty percent on a bet.

CARLO
(to Sonny)

| knew that was gonna happen soon as they

started makin' big noney.

SONNY
(background, to Carl o)
Yeah. ..

CONNI E
Wel | Papa never tal ked business at th
table, and in front of the kids.

CARLO
Hey shut up, Connie, when Sonny's
tal ki ng. ..

SONNY

Hey, don't you ever tell her to shut
You got that?

CHI LD
(backgr ound)
cake.

MAVA
(to Sonny)
Santino... don't interfere.

e

up.
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CARLO
Hey ook, Sonny, Toml'd like to talk to
you rmaybe after dinner. | could be doing a
ot nore for the Famly.
SONNY
We don't discuss business at the table.
CUT TO
DON S BEDROOM
Fredo sitting in the wi ndow seat.
DI SSOLVE TO

SI Cl LI AN COUNTRYSI DE

During the day. "The Love Thene"

M chael is walking with his
drives up to them and stops.
Tonmasi no.

bodyguards, Fabrizio and Calo. A car
Fabri zi o opens the door for

FABRI ZI O

(in ltal

an)

| kiss your hand, Don Tommasi no.

TOWASI NO

(in ltal

an)

M chel e, Why are you so far fromthe

house? You know

' mresponsible to your

father for your life.
M CHAEL
(in Italian)

I"'mwith Cal o and Fabri zi o. .

TOWASI NO

(in ltal

an)

It's still dangerous. W've heard from
Santino in New York. Your enem es know

you' re here.

M CHAEL

(in ltal
Did Santino say

an)
when | can go back?

TOWASI NO

(in ltal

an)

Not yet. It's out of the question.

M CHAEL
(as he starts to wal k away)

G azi e.
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TOWASI NO
(in Italian)
VWhere are you goi ng now?

M CHAEL
Cor | eone.
TOWVASI NO
(in Italian)
Take ny car. ..
M CHAEL
(in Italian)
No. | want to wal k.
TOWVASI NO

Accura! Be careful!

M CHAEL, FABRI ZI O AND CALO RESTI NG UNDER A TREE

M chael

and Fabrizio are snacking, while Calo tans hinself.

FABRI ZI O
(in Italian)
Tell us sonething about New York.

M CHAEL
(in Italian)
How do you know |I'm from New Yor k?

FABRI ZI O
(in Italian)
W heard.
M CHAEL

(in Italian)
\Wher e?

FABRI ZI O
(in Italian)
Sonebody told us you were a real
i mportant...how do you say...a
pezzonovante. A big shot.

M CHAEL
(in Italian)
I'"'mthe son of a pezzonovante.

FABRI ZI O
(in Italian)
Ah...Is Anmerica as rich as they say?

CALO
(sunbathing; in Italian)
Stop bothering nme with this rich America
stuffl!
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FABRI ZI O

(to Calo; in Italian)
Eh, shut up..

(to Mchael, in English)
Eh, take me to America. |If you need a good
lupara in Anerica, take ne...l1'd be the
best nan you can get.

(he sings The Nationa

Ant hem in broken English)
Ch, say can you see? By the dawn's early
[ight? Ah?

M CHAEL

(as Fabri zi o I aughs)
Br avo!

DI SSOLVE TO
ANOTHER SECTI ON OF THE SI Cl LI AN COUNTRYSI DE — DAY
M chael , Cal o, and Fabrizi o are wal ki ng.
They wal k on a terraced hill side.

Calo, pointing to a town on a hilltop as we hear church bells.

CALO
Cor | eone.
DI SSOLVE TGO
EMPTY STREETS I N CORLEONE, SICILY
M CHAEL
(in Italian)
VWere have all the nmen gone?
CALO
(in Italian)
They' re dead from vendett as.
(pointing to a plaque on a
wal I )
There are the names of the dead.
DI SSOLVE TGO

COUNTRY ROAD — DAY

FABRI ZI O
(as an Anerican Arny jeep
di ves past)
Hey, hey, take ne to the Anerica, G1.!
(rore)
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FABRI SI O (Cont' d)

Hey!

(to another jeep)
Hey, hey, hey, take ne to the Anerica
Gl.! dark Gable! Eh

(as a third jeep drives by)
Anerica, Anerica, val take ne to the
Anerica, GIl.! dark Gable

(rmutters in Italian)

DI SSOLVE TO
SI Cl LI AN COUNTRYSI DE — DAY

Young village girls pick flowers and sing. Unaware of M chael
Fabrizio and Cal o watching them One of the girls, Appolonia, is
startl ed when she sees Mchael. After an exchange of | ooks,

Appol oni a turns and wal ks away, saying sonething in Italian.

FABRI ZI O
(in Italian)
Manma nia what a beauty.

APPOLONI A
(sonething in Sicilian)

FABRI ZI O
(to Mchael, who can't keep
his eyes off of Appol onia)
Ch...l think you got hit by the
t hunder bol t .

CALO
(poki ng M chael ' s shoul der
in ltalian)
Mchele. In Sicily, wonen are nore
danger ous than shot guns.

Apollonia turns to | ook at M chael
DI SSOLVE TO
A SMALL VI LLAGE CAFE - DAY

We hear "Sicilian Pastorale.” The owner, Vitelli, after yelling
sonmething into the kitchen, wel conmes the guests, who are seating
thenmsel ves at a table.

VI TELLI
(in Italian)
Did you have a good hunt?

FABRI ZI O
(in Italian)
You know all the girls around here? W saw
(rore)
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FABRI SI O (Cont' d)
sone real beauties.
(after Vitelli sniles)
One of themstruck our friend |ike a
t hunderbolt. She would tenpt the devil
hi msel f.

CALO
(in Italian)
tenpt the devil...

VI TELLI
(gesturing "put together"
with his fingers; in
Italian)
Ah, | understand...really put together...

FABRI ZI O
(in Italian)
Real | y put together, eh Cal 0?

CALO
(in Italian)
t oget her
FABRI ZI O

(in Italian)
Such hair...such nouth!

CALO
A bocca. ..

VI TELLI
(in Italian)
Ah, he girls around here are beautiful but
vi rtuous, ah?

FABRI ZI O
(in Italian)
This one had a purple dress and a purple
ri bbon in her hair.

CALO
(in Italian)
a purple ribbon...

FABRI ZI O
(in Italian)
a type nore Greek than Italian.

CALO
Piu Geca d Italiana

FABRI ZI O
(in Italian)
Do you know her?

74



VI TELLI
(curtly; in Italian)
NO There's no girl like that in this
t own!

Vitelli turns and enters the cafe, yelling.

FABRI ZI O
(gets up to look into cafe;
in ltalian)
My God, | understand!

M CHAEL
(to Calo; in Italian)
What's wong?

FABRI ZI O
(returns, after Calo shrugs,
to collect his things; in
Italian)
Let's go. It's his daughter.

M CHAEL
(in Italian)
Tell himto cone here.

FABRI ZI O
(in Italian)
You don't understand. It's his daughter

M CHAEL
(in Italian)
No, no, no, no. Call him

Fabri zio dons his lupara before going in to get Vitelli. Fabrizio,
Vitelli, and other men energe fromthe cafe. Vitelli |ooks irate
M CHAEL
Fabri zi o...traducce per ne.
FABRI ZI O
Si, Signor.
M CHAEL

| apologize if | offended you..
Fabrizio translates into Italian.

M CHAEL
| ama stranger in this country...

Fabri zi o transl at es.
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M CHAEL
And | neant no disrespect to you, or your
daughter. ..
Fabrizi o transl ates.
VI TELLI

(in Italian)
Wio is this? He sounds Anerican..

M CHAEL
| aman Anerican...hiding in Sicily...

Fabri zi o transl at es.

M CHAEL
My nane is M chael Corleone..

Fabri zi o transl| at es.

M CHAEL
There are people who'd pay a | ot of noney
for that infornmation...

Fabri zi o transl at es.

M CHAEL
(after Vitelli nods)
But then your daughter would | ose a
fat her..

Fabri zi o transl| at es.

M CHAEL
i nstead of gaining a husband.

Fabrizio hesitates, then translates after M chael gestures.
CALO
(in Italian)

Ah —

M CHAEL
| wanna neet your daughter..

Fabri zi o transl at es.

M CHAEL
wi th your perm ssion..

Fabri zi o transl at es.
M CHAEL

and under the supervision of your
fam |y
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Fabri zi o transl at es.

M CHAEL
Wth all respect.

Fabri zi o transl at es.
VI TELLI

(in Italian)
Cone to ny house Sunday. My nane is

Vitelli...
M CHAEL

G azie e cono se chiam, vostra figlia?
VI TELLI

Apol | oni a.
M CHAEL

Bene.

DI SSOLVE TO
TOWASI NO S VI LLA COURTYARD — DAY

M chael, Calo, and Fabrizio get ready to drive to Vitelli's. The
Love Thene pl ays.

DI SSOLVE TO
VI TELLI' S YARD — DAY

M chael, holding gifts, is introduced to each of the relatives,
then to Apollonia, after she descends the steps and sits on the
bench besi de her nother

VI TELLI
(introducing Apollonia to
M chael )
E guesta mia figlia, Apollonia e guesto
M chel e Corl eone.

Apol I oni a shakes M chael's hand, accepts his gift, and | ooks at
her nother who nods, giving her permission to open it. She unw aps
a boxed neckl ace.

APOLLONI A
(hol di ng the neckl ace)
G azie.
M CHAEL
Pr ego.

DI SSOLVE TO
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VI TELLI' S CAFE — DAY

M chael and his bodyguards drive up to the cafe and sit with

Vitelli, who is jovial, and his fanmily
VI TELLI
(to Mchael; in Italian)
What happened to your eye..
M CHAEL

(in Italian)
No, no...it's okay...

M chael |ooks at Apollonia, who's wearing the necklace. She
touches the necklace, and they snile at each other

CUT TO
H LLTOP I N THE VI LLAGE — DAY

M chael and Apol  onia are wal ki ng and tal ki ng. Behind them wal k
many female relatives. Behind the wonen, Fabrizio and Calo with
their [uparas.

CUT TO
LUCY MANCI NI''S APARTMVENT BUI LDI NG — NEW YORK — DAY

Three bodyguards are pitchi ng penni es outside where Sonny's car is
parked. There are others inside the [obby and on the stairs.

CUT TO
QUTSI DE LUCY' S APARTMENT DOOR — DAY

She pushes the door open, revealing Sonny in an enbrace with her
Sonny junps back as though goosed.

SONNY
(as he exits, Lucy smles)
Hey! |'m gonna knock you dizzy.
(com ng down the stairs, to
a bodyguard reading in the

| obby)
Save it for the library. Cone on, we got
to go pick up ny sister...let's go.

Sonny | eaves the building, |ooking around the street.
CUT TO
CONNI E AND CARLO S APARTMENT — DAY

Conni e unl ocks the door for Sonny, turning away from himas he
enters.



SONNY
Wha's the matter?
(then)
Huh? What'sa natter?

Conni e faces himwith a bruised face. Sonny bites his knuckl es.

CONNI E
It was ny fault!

SONNY
VWhere is he?

CONNI E
Sonny, please, it was ny fault. Sonny, it
was ny fault! | hit him | started a fight
with him Please let ne be. | hit him so

he hit nme. | didn't...| -

SONNY
Sh sh sh sh sh. Gkay. I"'mjust... uh...1'm
just gonna get a doctor to conme and take a
| ook at you, alright?

CONNI E
Sonny, please don't do anything...please
don't do anyt hi ng!

SONNY
Ckay. What's the natter with you? Wiat am
| gonna do...Il'mgonna nmake that baby an
or phan before he's born or what? Huh?
Hmm??
(after Conni e |aughs)
Al right?
CUT TO
CI TY STREET — DAY
Carlo is seated on a stoop with two nen.
CARLO
(wat ching a man | eave the
bui | di ng)
This fat slob's still bettin' the Yankees
pretty heavy? You tell '"emto stop takin'
action on 'em alright?
(then)
We | ost enough noney | ast week on the

gane. .

Sonny's car appears, screeches to a halt. He gets out.
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SONNY

(as he throws a sawed- of f

broom stick at Carl o)
Carlo, come'ere! cone'ere!, come' ere!
cone' ere!

(after catching himafter a

short chase and beating himn
You bast ard!

Sonny punches and kicks Carlo while bodyguards hold back on-

| ookers. Carlo screans when Sonny bites his knuckl es which are
clenched to a netal fence. Sonny slanms a garbage can lid on
Carlo's head over and over. The one-sided fight continues until
Carlo ends up notionless on his back in the downpour of an open
fire hydrant that kids were playing in.

SONNY
(exhaust ed)
You touch my sister again, I'Il kill vya.

As Sonny begins to wal k away, he stops, goes back, and kicks Carlo
one last tine.

CUT TO
VI LLAGE CHURCH IN SICILY — DAY
Traditional Sicilian wedding nusic plays as the church bells ring.
The priest blesses M chael and Apollonia as they kneel at the

church's entrance. Apollonia' s fanly, and other townspeople are
gat hered around. Fabrizio and Cal o | ook on

PRI EST
(in Latin)
Et Donmini Patri...et Filii...et Spiritu

Sanctu — Anen.
The bridal procession nakes its way up the street. Appol onia and
M chael, the bride and groom are followed by the procession
whi ch i ncludes Tonmasi no being hel ped with his wheelchair, Calo
and Fabri zi o.
CUT TO
VI LLAGE SQUARE

M chael and Apol |l onia and guests are dancing at the reception, to
the Mazurka (alla Siciliana).

DI SSOLVE TGO
M CHAEL' S BEDROOM — NI GHT
M chael opens the shutters. Apollonia stands in her wedding slip,

seemingly a little nervous. M chael goes and kisses her. She lets
down her slip. They enbrace and ki ss.
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CUT TO
CORLEONE MAI N GATE — NEW YORK — DAY

Kay gets out of a cab and a buttonman lets her through the gate.
Tom hurries out of the house to neet her

TOM
Hey! W& weren't expecting you, Kay you
shoul d call.

KAY
Yes, well...l have. | nean |'ve tried
witing and calling. Now | want to reach
M chael .

TOM

Nobody knows where he is. W know t hat
he's alright, but that's all

KAY
Uh...
(after noticing a wecked
car behind her)
What was that?

TOM
Wel | that's an accident, but nobody was
hurt. ..

KAY
Tom..

(after taking a letter from
her pocket and handing it to
hi m
WIl you give this letter to M chael
pl ease? Pl ease?

TOM
(refusing the letter)
Well, if | accepted that in a court of |aw

they could prove that | have know edge of
hi s whereabouts. Now you just be patient,
Kay he'll get in touch with you, alright.

KAY
(as Tom t ouches her
shoul der)

| let my cab go so can | cone in to cal
anot her one, please?

TOM
(taking Kay's arm
Come on, I"'msorry...conme on



FADE QUT

DI SSOLVE TGO
CONNI E AND CARLO S APARTMENT — EVEN NG
The phone rings, and Connie enters to pick it up
CONNI E
(into phone)
Hell o...hell 0?
WOMAN' S VO CE
(over the phone)
Is Carlo there?
CONNI E
(into phone)
VWho's this?
WOMAN' S VO CE
(over the phone, giggling)
This is a friend of Carlo's — would you
tell himthat | can't nake it tonight
until later?
CONNI E
(hangi ng up the phone,
wal ki ng to the bedroon
bi t ch!
CUT TO

BEDROOM
Carlo is tying his tiein a nirror. Connie conmes in.

CONNI E
Dinner's on the table..

CARLO
"' m not hungry yet.

CONNI E
The food is on the table. It's getting
col d.

CARLO
I'"ll eat out l|ater.

CONNI E
You just told ne to make you di nner

CARLO
Hey, bafangool, eh? Leave ne al one.



CONNI E
Ah, bafangool, you

Conni e runs out.

CARLO

(hearing di

VWhat the hell is s
[ittle guinea brat

Carl o goes out of the bedroom

Kl TCHEN
Conni e is breaking dishes.

CARLO
That's it, break i
brat...break it al

CONNI E

(running in

room as Car

Why don't you brin

(di st urbing

Why don't you brin
di nner? And get..

CARLO
(after Conn
pi t cher of
Maybe | will! Wiy
ga' head. ..

Conni e, screamnming and cryi ng,
cabi net onto the floor, break

CARLO
(yel I'i ng)
Now cl ean it up!
CONNI E
(yel I'i ng)
Aw, like hell | w
CARLO
(yelling, r
and strikin
Conni e)

Clean it up! dean
spoiled brat! Cea
said clean it up!

up!

shes breaki ng)
he up to now, this

CUT TO

t all you spoiled guinea
[!

to the dining
o foll ows)
g...
the set table)
g your whore hone for

ie tosses a
wi ne)
not ? Yeah you,

pushes vases and dishes fromthe
ng them

enmovi ng his belt
g and chasing

it up, you guinea
nit up! Cean it up, |
Cean that up! Cean it
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CONNI E

(yel I'i ng)
You son-of-a-bitch!

CARLO

(yel I'i ng)
Clean it up! dean that up you son-of-a-
bitch! Cean it! Cean it up

(once Connie picks up a

but cher knife)
Yeah yeah...cone on now, kill ne. Be a
nmurderer |ike your father. Conme on, al
you Corl eones are nurderers anyway.

CONNI E
(yelling, after Carlo grabs
her arm the knife falls,
and she runs)

I will! I will! I hate you! I"Il kill you
"1l kill you!
CARLO
(yel I'i ng)
Cone on, you kill me. Get out here! Get
out here!
CONNI E

(yelling, running into the
bat hroom cl osi ng the door)
| hate youl

CARLO
(yel I'ing, kicking the door
open, and beating her as she
SCreans)
Ga' head...now I'Il kill you! You guinea
brat you! Get out here!

CUT TO
THE DON' S KI TCHEN — DAY

Manma Corl eone answers the phone with a Santino Jr. in her arns,
who's crying loudly.

MAMA
(into phone, as baby cries)
Connie, what's a' matter. | can't hear

you, what is it? Connie, talk |louder...the
baby' s crying.
(as Sonny cones in)
Santino, | can't understand...| don't know
.1 don't understand 'er..



SONNY
(towards Sandra who's trying
to cal mthe baby)
Shhhh.
(into the phone just before
t he baby screans)
Yeah, Conni e..

CONNI E' S VA CE
(on the phone, barely
audi bl e)
Carlo... now don't you cone..

SONNY
(into the phone)
Li sten you wait there.

CONNI E
(over the phone, barely
audi bl e)

SONNY
No no...you just wait there!
(irate, hanging up the
phone)
Sonof abi t ch.

MAMA
Wiat's the matter?

SONNY
(as he | eaves the kitchen)
Son-of -a-bitch

MAMA
Wiat's the matter?
SONNY (O S.)
Son- of - a. .
SANDRA
(going after him
Sonny...?

DI SSOLVE TO
THE CORLEONE MALL — DAY

Sonny runs out to his car
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SONNY
(to guard at the gate)
Open the goddamm gate. Get off your ass.

Tomruns out of the house with a buttonman as Sonny turns his car
around.
BUTTONVAN
(to anot her, |eaning against
t he bui |l di ng)
Come on.

TOM
Sonny! Sonny, cone on..

SONNY
(to Tom irate, as he drives
toward the gate)
CGet out of here!

TOM
(to some buttonnen)
Move out. Go on!

Buttonmen rush into the car and go after Sonny.
CUr TG
CAUSEWAY TOLLBOOTHS — DAY

W faintly hear a baseball gane over a radio. Sonny's car drives
up to the tollbooth. He grabs a bill fromhis pocket and hands it
to the toll-collector. The car in front of Sonny's seenms to be
havi ng a probl em novi ng and Sonny sounds his horn

SONNY
Son-of -a-bitch! Cone on! Cone on

The toll-collector "drops" Sonny's change, and bends to pick it
up, sliding the booth's door shut. Sonny turns his head and
notices a line of arned nen pointing their weapons at him A
fusillade of shots pelt the car, and Sonny, as he stunbl es out
scream ng. Once fallen and dead, a hitman conmes up and shoots him
fromvery close range, stops, then kicks himin the head. The
assassins flee before the Corl eone car shows up.

DI SSOLVE TO
THE DON' S OFFI CE — NI GHT

Tom Hagen is sonberly having a drink. A slow, sonber version of
the Title Therme is heard. The Don enters.
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VI TO CORLEONE
(hol di ng out his hand for
Tom s dri nk)
ve nme a drop..
(after sipping the drink and
handing it back to Tom

My wife is crying upstairs. | hear cars
conmng to the house. Consiglieri of nine

think you should tell your Don what

everyone seens to know. ..

TOM

Ah, | didn't tell Mana anything. | was
about to conme up and wake you just now and
tell you...

VI TO CORLEONE

But you needed a drink first.

TOM
(shaki ng his head, then says
qui etly)
Yup. . .
VI TO CORLEONE
Well, now you've had your drink

TOM
(his voi ce breaking)

They shot Sonny on the Causeway. He's
dead.

I
of

VI TO CORLEONE
(exhal es, bows his head;
physi cal |y shaken and
weakened)
want all inquiries made. | want no acts
vengeance. | want you to arrange a

neeting, with the heads of the Five
Families. This war stops now.

The Don, weakl
exit.

y standing, goes to enbrace Tom Then he begins to

VI TO CORLEONE

Cal| Bonasera. We need hi m now.

The Don exits,

BONASERA

as Tomdi al s the phone.

CUT TO

Frightened, waiting by an elevator at his funeral parlor
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TOM (O S.)

(into phone)
This is TomHagen. |'mcalling for Vito
Corl eone, at his request. Now you owe your
Don a service. He has no doubt that you
will repay it. Now he will be at your
funeral parlor in one hour. Be there to
greet him

CUT TO
THE BASEMENT OF BONASERA' S FUNERAL PARLOR

Fromthe elevator, two nen carry a stretcher forward. Tom and the
Don foll ow as Bonasera, frightened, watches.

VI TO CORLEONE
Well, nmy friend are you ready to do ne
this service?

BONASERA
(nervously)
Yes. What do you want ne to do?

VI TO CORLEONE

| want you to use all your powers and al
your skills. | don't want his nother to
see himthis way...

(after the Don uncovers the

bl anket, revealing Sonny's

mangl ed face, shaken)
Look how they massacred ny boy. ..

CUT TO
TOWASI NO S VI LLA COURTYARD — SI CI LY — DAY

Apol | onia, laughing, is trying to drive the car alnpbst hitting the
short walls. Mchael is teaching her howto drive. The car stops,
and M chael gets out. Al the while, they are I aughing and joking
in ltalian.

M CHAEL
(once the car stops, he gets
out)
(in Italian)
It's safer to teach you Engli sh!

APOLLONI A
(in Italian)
| know Engli sh..
(in English)
Monday. . . Tuesday. . . Thur sday. . . Wednesday. . .
Friday. .. Sunday. .. Saturday... Andi ano!
Andi ano!
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M CHAEL
Al e, bravo!

APOLLONI A
(in Italian)
Come on! Let's go! Let's gol!

Tonmasi no's car drives in, sounding its horn. M chael wal ks over
toit.

M CHAEL
A sal ute, Don Tommasi no.

Trnmasi no says sonmething in Italian

M CHAEL
(in Italian)
How are things in Pal ernp?

M chael hel ps Tonmasi no out of the car as Apollonia runs over and
ki sses him

APOLLONI A
(in Italian)
M chael is teaching ne to drive — watch
["1l show you.

Tonmasi no sniles at her, as she runs back to the car

M CHAEL
Cone va Pal ernp?

TOWWASI NO

(in Italian)
Young peopl e don't respect anything
anynore. Times are changing for the worse.
This place has becone too dangerous for
you. | don't think you're safe here.
want you to nove to a villa near Siracusa,
right now ..Subita, eh?

M CHAEL
(putting his hand on
Tomasi no's chest; in
Italian)
What's wong?

TOWWASI NO
(in Italian)
Bad news from Anerica. Your brother
Santino, they killed him

89



90

APOLLONI A
(pressing the car horn; in
Italian)
M chele...Mchele, Let's go... let's go..

you prom sed ne
DI SSOLVE TO
THE VI LLA — DAY

Calo sits under a tree. Fabrizio is on the wall near the gate.
M chael steps out onto the bal cony.

M CHAEL
Fabri zi o!
FABRI ZI O
Yes. . .
M CHAEL
Prepara | a nmacchi na.
FABRI ZI O
Are you driving yourself, Boss?
M CHAEL
Yes. . .
FABRI ZI O
I's your wife coming with you?
M CHAEL
No — | want you to take her to her
father's house til | know things are
safe...
FABRI ZI O

Ckay anyt hing you say, Boss.
CUT TO
I NT. VILLA/ KI TCHEN
Calo sits at the table, eating, as Mchael enters.

M CHAEL
Cal o, dové Apollonia?

CALO
(in Italian)
She's going to surprise you — she wants to
drive.

M CHAEL
Ahh. .
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CALO
(in Italian)
She' |l nake a good Anerican wife.
(after Mchael exits)
Wait, 1'll get the baggage. ..

CUT TO
VI LLA COURTYARD

Calo carries suitcases to the car and puts theminto the trunk
Apollonia is in the driver's seat.

M CHAEL
(seeing Fabrizio walking
toward the gate)
Fabrizi o! Dove vai ?

APOLLONI A
(sounding the car horn; in
Italian)
M chele, wait there!l 1'll drive to you..
M CHAEL

(after seeing Fabrizio hurry
t hrough the gate)
NO No, Apollonia

The car that Apollonia is in blows up and Mchael is thrown into
t he bushes.

CUT TO
M CHAEL

In shock, is Iying in bed as Apollonia' s nother w pes his forehead
with a washcloth. Tommasino is at the side of the bed.

M CHAEL
(whi spering)
Appolonia...?
TOWWASI NO
Mort a.
M CHAEL
(whi spering)

Fabrizio...?
(after Tommasi no shakes his
head not knowi ng where
Fabrizio is)

CGet ne — Get nme — Fabrizio.
(then)

Find him.. Fabrizio.



DI SSOLVE TO
BANK BUI LDI NG BOARDROOM — NEW YORK CI TY — DAY

There are Dons and ai des seated and standi ng around a conference
table. Barzini sits at the head of the table.

VI TO CORLEONE

Don Barzini, | want to thank you for
hel pi ng ne organize this neeting here
today. And al so the other heads of the
Five Fam lies, New York and New Jersey.
Carmine Corleone fromthe Bronx and ah..
Brooklyn...Philip Tattaglia. An" from
Staten Island, we have with us Victor
Strachi. And all the other associates that
cane as far as from California, and Kansas
Cty, and all the other territories of the
country...thank you.

(sitting down)
How di d things ever get so far? | don't
know. It was so unfortunate...so
unnecessary. Tattaglia lost a son and
lost a son. W're quits. And if Tattaglia
agrees, then I'mwilling to I et things go
on the way they were before..

BARZI NI
W're all grateful to Don Corl eone for
calling this nmeeting. W all know him as a
man of his word...a nodest nan...he'l
al ways listen to reason..

TATTAGLI A
Yes, Don Barzini...he's too nodest. He had
all the judges and politicians in his
pocket. He refused to share them..

VI TO CORLEONE
VWen. .. when did | ever refuse an
accommodation? All of you know ne here.
When did | ever refuse? Except one tine.
And why? Because | believe this drug
busi ness is gonna destroy us in the years
to cone. | nmean, it's not |ike ganbling or
[iquor...even wonen, which is sonething
t hat nost peopl e want nowadays, and is ah
forbi dden to them by the pezzonovante of
t he Church. Even the police departnents
that've helped us in the past with
ganbl i ng and other things are gonna refuse
to help us when in cones to narcotics. And
| believed that then and | believe that
now.



BARZI NI

Ti mes have changed. It's not like the Ad
Days when we can do anything we want. A
refusal is not the act of a friend. If Don
Corl eone had all the judges, and the
politicians in New York, then he nust
share them or let us others use them He
must let us draw the water fromthe well
Certainly he can present a bill for such
services; after all we are not Conmuni sts.

ZALUCH
(after some laughter from
t he group, stands)
| also don't believe in drugs. For years |
paid nmy people extra so they wouldn't do
t hat Kkind of business.

Tattaglia whispers sonmething to his aide.

ZALUCH

(conti nues)
Sonebody cones to them and says, "I have
powders; if you put up three, four
t housand dol | ar investnent we can nake
fifty thousand distributing." So they
can't resist. | want to control it as a
busi ness, to keep it respectable.

(as he slans his hand on the

t abl e)
| don't want it near schools. | don't want
it sold to children! That's an infama. In
my city, we would keep the traffic in the
dark people — the colored. They're aninals
anyway, so let themlose their souls..

VI TO CORLEONE
| hoped that we would cone here and reason
together. And as a reasonable nman |'m
willing to do whatever's necessary to find
a peaceful solution to these problens...

BARZI NI
Then we are agreed. The traffic in drugs
will be permitted, but controlled and Don
Corleone will give up protection in the
East and there will be the peace.

TATTAGLI A
But | rmust have strict assurance from
Corl eone as tine goes by and his position
becones stronger, will he attenpt any
i ndi vi dual vendetta?
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BARZI NI
Look, we are all reasonable nen here; we
don't have to give assurances as if we
were | awyers. .

VI TO CORLEONE

(holding up his hand to

i nterrupt Barzini)
You tal k about vengeance...is vengeance
gonna bring your son back to you? O ny
boy to ne? | forgo the vengeance of ny son
But | have selfish reasons. My youngest
son was forced to | eave this country...

(as he stands, with Tom s

assi st ance)
Because of this Sollozzo business. A
right ... and | have to nake arrangenents
to bring himback here safely — cleared of
all these false charges. But I'ma
superstitious man and if some unl ucky
acci dent should befall him..if he should
get shot in the head by a police officer
or if he should hang hinself in his jail
cell or if he's struck by a bolt of
[ightning then I'mgoing to bl ane sone of
the people in this room And that, | do
not forgive

(then)
But that aside let nme say that | swear on
the souls of ny grandchildren that | will
not be the one to break the peace that we
have nade here today...

The Don and Tom nove toward the head of the table where Barzini is
sitting. Tattaglia does the sane. The Don and Tattaglia enbrace as
t he ot hers appl aud.

CUr TG
THE DON S CAR DRI VING — NI GHT

I nside the car where the Don and Tomare sitting in the rear

TOM
VWhen | neet with the Tattaglia people,
should | insist that all his drug

m ddl enren have cl ean records?

VI TO CORLEONE
Mention it. Don't insist. Barzini is a nan
who' Il know that w thout being told.

TOM
You nmean Tattaglia. .



VI TO CORLEONE
Tattaglia' s a pinp...he never'a could ve
out fought Santino. But | didn't know until
this day that it was Barzini all along..

M chael , who has returned fromSicily, is walking and talking with
the Don in the Don's garden.

VI TO CORLEONE
Look at this tonmatoes, peppers...all of
this perfecto...

M CHAEL
Pop, what about Sonny?
(then)
VWhat about Sicily?

VI TO CORLEONE
| swore that | would never break the

peace.
M CHAEL

But won't they take that as a sign of

weakness?

VI TO CORLEONE
It is a sign of weakness..

M CHAEL
Wl | you gave your word that you woul dn't
break the peace, | didn't give nmne. You
don't have to have any part. | take al

responsi bility.

VI TO CORLEONE
Well, we have a lot of tine to tal k about
it now.

CUT TO
NEW HAMPSHI RE SCHOOL — DAY
Kay | eads a group of children into school yard.

KAY

(to the children)
Cone on, Nancy...keep together, everyone.
Bl anche. Okay, all right..

(when Kay notices M chael

st andi ng beside his

Cadi | | ac)
How | ong have you been back?
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M CHAEL
|'ve been back a year. Longer than that,
t hi nk.
(then)
It's good to see you, Kay...

DI SSOLVE TO
COUNTRY ROAD — DAY

M chael and Kay are wal ki ng together as Mchael's car foll ows
behind. A boy on his bike passes, followed by his dog.

BOY
(as he passes)
Conme on, Dano!

M CHAEL
I"mworking for ny father now, Kay. He's
been sick...very sick.

KAY
But you're not like him Mchael. |
t hought you weren't going to becone a nan
i ke your father. That's what you told
ne. ..

M CHAEL
My father's no different than any other
power f ul man.
(after Kay | aughs)
Any man who's responsi ble for other
peopl e. Like a senator or a president.

KAY
You know how nai ve you sound?

M CHAEL
Wy ?

KAY
Senators and presidents don't have nen
killed..

M CHAEL
Oh who's being naive, Kay?

(then)

Kay, nmy father's way of doing things is
over...it's finished. Even he knows that.

I mean in five years, the Corleone Fanily
is going to be conpletely legitinmate.

Trust ne. That's all | can tell you about
nmy busi ness
(then)

Kay. . .



KAY

M chael, why did you cone here? Wy? Wat

do you want with ne after all this tine?
Here | was calling and witing...

M CHAEL

| came here because | need you ... because

| care for you.

KAY
Pl ease stop it, Mchael...
M CHAEL
Because | want you to marry ne...
KAY
(shaki ng her head)
It's too late...it's too late...
M CHAEL
Pl ease, Kay I'll do anything you ask ...

anything to nake up for what's happened to

us. ..
(after Kay shakes her head)

because that's inportant Kay. Because

what's inportant is that we have each
other. That we have a |life together that
we have children. Qur children..

(after Kay puts her hands to

her face)
Kay | need you. And | | ove you.

M chael beckons toward the car. M chael and Kay get

THE DON' S OFFI CE
The Don is feeding the fish in his aquarium

TESSIO S VOCE (O S.)
(to M chael)

in.

DI SSOLVE TO

Barzini's people chisel ny territory, and
we do nothing about it. Pretty soon there
won't be one place in Brooklyn | can hang

ny hat!

MCHAEL'S VO CE (O S.)
Just be patient...

TESSIO S VO CE (O S.)
' m not asking you for help, Mke — just
take of f the handcuffs.

M CHAEL'S VO CE (O S.)
Be patient.
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CLEMENZA' S VO CE (Q. S.)
We got to protect ourselves. Gve ne a
chance to recruit sone new nen.

M CHAEL'S VO CE (O S.)
No | don't want to give Barzini an excuse
to start fighting.

TESSIO S VO CE (O S.)
M ke, you're wong...

CLEMENZA
(to the Don)
Don Corl eone you once said that the day
woul d cone when Tessio and ne could form
our own Family. Til today, | would never

think of it. I must ask your permission...

VI TO CORLEONE
(1 ooki ng away)
Well, Mchael is now head of the Fanily,
and if he gives his pernission, then you
have ny bl essing...

M CHAEL
(seated on a chair)
After we nmake the nove to Nevada you can
break off fromthe Corleone Famly and go
on your own. After we nake the nove to
Nevada.

CLEMENZA
How [ ong with that be?
M CHAEL
Si X nont hs.
TESSI O

(to Don Vito)
Forgi ve ne, CGodfather, but with you gone
nme and Pete'll cone under Barzini's thunb
sooner or later...

CLEMENZA
And | hate that goddamm Barzini! In six
nonths' time there won't be nothing I eft
to build on...

VI TO CORLEONE
Do you have faith in ny judgnent?

CLEMENZA
Yes. ..

VI TO CORLEONE
Do |I have your loyalty?

98



99

CLEMENZA
Yes — al ways, Codfather...

VI TO CORLEONE
Then be a friend to Mchael, and do as he

says.
M CHAEL
(who is now seated behind
t he desk)

There are things being negotiated now that
are gonna solve all your problens and
answer all your questions. That's all
can tell you now. ..

(to Carl o)
Carlo, you grew up in Nevada. Wen we nake
our nove there, you' re gonna be ny right-
hand nan.

(to the group)
Tom Hagen's no | onger Consiglieri. He's
gonna be our |awyer in Vegas. That's no
refl ection on Tom but that's the way I
want it.

(then)
Besides if | ever need help, who's a
better Consiglieri than nmy father? Well
that's it.

Rocco opens the door to | et everyone | eave. O enenza wal ks past
M chael , shakes Don Vito's hand, and exits.

TESSI O
(shaki ng M chael's hand)
Al right..

Tessi 0 wal ks past Don Vito as he exits. As Carlo exits, Vito
pi nches Carl 0o's cheeks.

CARLO
Thank you, Papa..

VI TO CORLEONE
"' m happy for you, Carlo.

TOM
(seated on the couch)
M ke, uh why am | out?

M CHAEL
You're not a wartinme Consiglieri, Tom
Things may get rough with the nove we're

trying.
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VI TO CORLEONE
(sitting next to Tomon the

couch)
Tom | advise Mchael. | never thought you
were a bad Consiglieri. | thought Santino

was a bad Don, rest in peace. M chael has
all my confidence, as...as you do. But uh
there are reasons why you nmust have no
part in what is going to happen
TOM
(to M chael)
Maybe | coul d hel p..

M CHAEL
(curtly)
You're out, Tom

Don Vito pats Tom on the shoul der, gets up, and wal ks over to
M chael. He pats M chael on the chest, then his face.

DI SSOLVE TO
A MONTAGE OF LAS VEGAS
The Desert Inn featuring Patti Page, El Rancho Vegas featuring Joe
E. Lewis & Goria DeHave, and the Sands featuring Dean Martin &
Jerry Lewis. W hear Vegas-style nusic.

DI SSOLVE TO
LAS VEGAS HOTEL
Alino drives to the entrance, and Fredo and M chael get out.

DI SSOLVE TO

Fredo, M chael, Hagen, Neri, Rocco and bel |l boys wal k towards a
hotel room

FREDO
(to M chael)
| can't get over the way your face
looks... it really |ooks good. This doctor

did sone job. Who talked you into it, Kay?
(to the bellboys carrying
t he | uggage)
Hey hey hey hey hey, wait! Hey — | eave
them out here we'll deal with them
later...
(after the bellboys stop)
He's tired — he wants to cl ean up. But
right now, let ne open the door, alright?

Fredo opens the door. Fromthe room cones nusic as Fredo waltzes
in. The band, consisting of an accordion, a standup bass, and a
pi ano, plays "For He's a Jolly Good Fellow. " There are four Vegas
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girls sitting around the table as the band then plays "Mna Lisa."
M chael is not pleased. Johnny Fontane is standing behind the
tabl e.

JOHNNY
Hell o, Mke. Wl cone to Las Vegas!

FREDO
It's all for you, kid — eh
(towar ds Johnny)
It's all his idea, right? Didn't you?

JOHNNY
Wel |, your brother Freddy...

FREDO
Vll it was — hey, girls here..
Hah...l1'Il be right back..

JOHNNY
(to Fredo)
Al'l right...okay

FREDO
(to Johnny)
You keep 'em occupi ed. .
(to M chael)
Anyt hi ng you want, kid...anything. Huh?

M CHAEL
(curtly)
VWho are the girls?
FREDO
That's for you to find out..
M CHAEL
CGet rid of them Fredo
FREDO
Hey, MKke... uh..
M CHAEL
Fredo, |'m here on business. | |eave

tomorrow, now get rid of them |I'mtired.
(exiting the shot)
CGet rid of the band, too.

FREDO
(to the girls)
Hey, just take off! Conme on, take off!
Let's go. Hey — Angelo..
(then)
Hey, cone on. SCRAM
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JOHNNY
(to the bl onde he kisses)
Cone on, honey, let's go

FREDO
(to Johnny)
Cone on... | don't know, Johnny. | don't
know what the hell's the matter with him
(toagirl)

|"msorry, babe, cone on..
(to the band)
| don't know, he's tired... he's..

M CHAEL
What happened to Me G eene?

FREDO
He said he had sonme business. He said give
hima call when the party started.

M CHAEL
Well give hima call.
(to Johnny, as they shake
hands)
Johnny, how are you?

JOHNNY

Hello, Mke nice to see you again.
M CHAEL

We're all proud of you..
JOHNNY

Thanks, M ke.
M CHAEL

Sit down, Johnny — | want to talk to you.

(then)

The Don's proud of you, too, Johnny.
JOHNNY

Wll | uh, owe it all to him
M CHAEL

Wl |l he knows how grateful you are. That's
why he'd Iike to ask a favor of you..

JOHNNY
M ke, what can | do?



103

M CHAEL
The Corleone Fanmily is thinking of giving
up all its interests in the olive oi

busi ness — settling out here.

(after Johnny hnmmrs)
Now Mbe Greene will sell us his share of
the casino and the hotel so it could be
conpl etely owned by the Famly.

(gesturing towards Tom
Tom

FREDO

Hey, M ke, are you sure about that? Me
| oves the business — he never said nothin'
to me about selling..

M CHAEL

Yeah well 1'Il nmake himan offer he can't
ref use.

(after Tom hands M chael a

set of contracts)
See, Johnny...see we figure that
entertainment will be a big factor in
drawi ng ganblers to the casino. And, we
hope you'll sign a contract to appear five
tinmes a year.

(then)
Per haps uh...convince sone of your friends
in the novies to do the same. W're
counting on you..

JOHNNY
Sure, Mke. I'll do anything for ny
Codf at her...you know t hat.
M CHAEL
(as he and Johnny shake
hands)
Good.
MOE GREEN

(as he enters the room
Hey, MKke! Hello, fellas...everybody's
here. Freddy. Tom GCood to see you,
M ke. .

M CHAEL
(shaki ng Mbe's hand)
How are you, Me?



MOE

(to M ke, as Johnny exits)
Al'l right you got everything you want? The
chef cooked for you special...the dancers
wi || Kkick your tongue out, and your credit
i s good.

(to one of Moe's enpl oyees)
Draw chi ps for everybody in the roomso
they can play on the house.

M CHAEL
(as Moe sits down)
My credit good enough to buy you out?

MOE
(1 aughs, and so does Fredo
who nmassages Me's back)
Buy nme out?

M CHAEL
The casino...the hotel. Corleone Fanily
wants to buy you out.

MOE
(angry)
The Corl eone Family wants to buy nme out?
No. | buy you out, you don't buy ne out.

M CHAEL
Your casino | oses noney. Maybe we can do
better..

MOE
You think I'mskimin' off the top, Mke?

M CHAEL
You' re unl ucky

MOE
(standi ng, angrily |aughs)
You goddamm gui neas really make me | augh
| do you a favor and take Freddie in when
you're having a bad time, and then you try
to push ne out!

M CHAEL
Wait a minute. You took Freddie in because
the Corl eone Fami |y bankrol |l ed your casino
because the Mlinari Famly on the Coast
guaranteed his safety. Now we're talking
busi ness. Let's tal k business..
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MOE
Yeah let's talk business, Mke. First of
all, you're all done. The Corleone Fanily

don't even have that kind of nuscle
anynore. The Codfather's sick, right?
You're getting chased out of New York by
Barzini and the other Families. Wat do
you think is going on here? You think you
can cone to ny hotel and take over?

talked to Barzini. | can nake a deal with
him and still keep ny hotel

M CHAEL
I's that why you sl apped ny brother around
in public?

FREDO

Aw now that...that was nothin', Mke. Now
uh Mbe didn't mean nothin' by that. Sure
he flies off the handle once in a while,
but Moe and ne we're good friends, right

Mbe? Huh?

MOE
| gotta business to run. | gotta kick
asses sonetimes to nake it run right. W
had a little argunment, Freddy and I, so

had to strai ghten himout..

M CHAEL
You strai ghtened ny brother out?

MOE
He was bangi ng cocktail waitresses two at
atine! Players couldn't get a drink at
the tablel What's wong with you?

M CHAEL
(collecting his things from
the tabl e before he stands)
| leave for New York tonorrow. Thi nk about

a price.
MOE
(angry)
Son-of -a-bitch — Do you know who | an®? |'m
Moe Greene! | nmade ny bones when you were

goi ng out with cheerl eaders!

FREDO
Wait a minute, Moe...Me, | got an idea..
(to Tom
Tom ..Tom you're the Consiglieri and you
can talk to the Don — you can explain..
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TOM
Just a minute now — the Don is sem -
retired and Mke is in charge of the
Fami |y business now. |f you have anything
to say, say it to M chael

FREDO
(after Mbe storns out)
M ke! You don't cone to Las Vegas and tal k
to a man Iike Mbe Greene |ike that!

M CHAEL
Fredo — you're ny ol der brother, and
| ove you. But don't ever take sides with
anyone agai nst the Fanmily again. Ever

CUT TO
CORLEONE MALL

M chael's lino drives through the gate with him Kay, and Anthony.
Anthony is sitting on Mchael's |ap

M CHAEL
| have to see ny father and his people, so
have di nner without ne..

KAY
Ch, M chael ..

M CHAEL
This weekend we'll go out.

(after Kay hmmms)

W'll go to the city. W'll see a show and
we' Il have dinner. | pronise.

KAY

(after she and M chael Ki ss)
Ckay. . .
(then)
Oh, Mchael. Mchael, your sister wants to
ask you sonet hing. .

M CHAEL
Vel et her ask..

KAY
No she's afraid to. Connie and Carl o want
you to be Godfather to their little boy.

M CHAEL
Ch, well we'll see..

KAY
WIl you?



M CHAEL

Lemme thi nk about it — we'll see. Cone on.

THE DON S GARDEN

The Don,

ol der | ooking now, sits with M chael.

VI TO CORLEONE

So Barzini will nove against you first.
He'll set up a neeting with sonmeone that
you absol utely trust...guaranteei ng your
safety. And at that neeting, you'll be
assassi nat ed.

(as the Don drinks froma

gl ass of wine as M chael

wat ches hi m
| like to drink wine nore than | used to
anyway, |'mdrinking nore..

M CHAEL
It's good for you, Pop.

VI TO CORLEONE
(after a long pause)
| don't know your wife and children. Are
you happy with then?

M CHAEL
Very happy. ..

VI TO CORLEONE
That's good.
(then)
| hope you don't mind the way |...l keep
goi ng over this Barzini business..

M CHAEL
No, not at all...

VI TO CORLEONE

DI SSOLVE TO

It's an old habit. | spent nmy life trying
not to be careless. Wnen and children can

be carel ess, but not nen
(then)
How s your boy?

M CHAEL
He' s good.

VI TO CORLEONE

You know he | ooks nore |ike you every day.
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M CHAEL
(smling)
He's smarter than | am Three years old,
he can read the funny papers

VI TO CORLEONE

(1 aughs)
Read the funny papers.
(then)
Oh...well...eh, | want you to arrange to

have a tel ephone man check all the calls
that go in and out of here because..

M CHAEL
| did it already, Pop

VI TO CORLEONE
Ya know, cuz it could be anyone..

M CHAEL
Pop, | took care of that.

VI TO CORLEONE
Oh, that's right. | forgot.

M CHAEL

(reaching over, touching his

f at her)
VWhat's the matter? What's bot hering you?

(after the Don doesn't

answer)
"Il handle it. | told you | can handle
it, I'l'l handle it.

VI TO CORLEONE
(as he stands)
| knew that Santino was going to have to
go through all this. And Fredo...well...
(after he sits besides

M chael )
Fredo was...well. But | never...| never
wanted this for you. | work nmy whole life

| don't apologize, to take care of ny

famly. And | refused to be a fool dancing
on the string, held by all those bigshots.

| don't apologize that's ny life but |

t hought that...that when it was your tinme

that...that you would be the one to hold
the strings. Senator Corleone. CGovernor
Cor |l eone, or sonething..

M CHAEL
Anot her pezzonovante..
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VI TO CORLEONE
Well this wasn't enough tine, M chael.
Wasn't enough tine...

M CHAEL
W'l get there, Pop. W'll get there...

VI TO CORLEONE

Uh. ..

(after kissing Mchael on

t he cheek)
Now Ii sten. Whoever comes to you with this
Barzini neeting — he's the traitor. Don't
forget that.

DI SSOLVE TO

THE DON S TOVATO GARDEN — DAY
The Don is with Mchael's son, Anthony.

ANTHONY
Can | hold it, please?
(taking the spray can from
t he Don)
Yeah, | will take care...

VI TO CORLEONE
Cone're...conme're...cone're

The Don shows Anthony how to use the spray can.

ANTHONY
Can | water these?

VI TO CORLEONE

Yeah over here...over here. Be careful,
you're spilling it. You're spilling it...

(after Anthony sprays a

tomat o pl ant)
Ant hony...comere...comere...conere...
comere. There, that's right. We'll put it
right there. Aie watch this. Cone here.
"Il show you sonething, conme here. Now
you stand there...

The Don cuts a piece of orange.

ANTHONY
G ve ne orange. ..

The Don turns away and puts the piece of orange over his teeth. He
turns toward Anthony, grunting and holding his arns up like a
nonster. Anthony is startled, and starts to cry. The Don ri ses,
grabbi ng the boy.



110

VI TO CORLEONE

(1 aughi ng)
Oh no?

(after picking up Anthony

then setting hi mdown again)
That's a new trick.

(pointing to the tomato

gar den)
You run in there...run in there..

Ant hony runs through the tomato garden, |aughing, with the spray
can. He and the Don are chasing each other

ANTHONY
(1 aughi ng)
See where are you?
(then)
Get down!

The Don takes the orange peel out of his mouth, |aughs, then
coughs. He starts to fall, grabs for a plant, then falls to the
ground. Anthony is still laughing and running around.

ANTHONY
| |ove you...
(as he runs up to the Don
with the spray can)
Uh...uh...uh...uh...uh...uh...ouch

Ant hony, seeing the Don's lifeless body, runs to the house.
DI SSOLVE TGO
CEMETERY — DAY

We hear church bells as a procession of cars drives in. Chauffeurs
open car doors to |let nourners out, including that old man who
sang Luna Mezz'o Mare at Connie's wedding reception. Mchael, Tom
Marma, Connie and others are sitting in chairs in front of the
Don's flower-covered casket. They watch as nourners place single
red roses on top. W see Johnny, Cenenza, and his wife toss
roses. Barzini tosses a rose, and glances at M chael and nods. W
see Tessio wal king fromBarzini, towards M chael

TESSI O

(into Mchael's ear)
M ke, could |I have a m nute?

(after Mchael and Tessio

nove away fromthe others)
Barzini wants to arrange a neeting. He
says we can strai ghten any of our probl ens
out...

M CHAEL
You tal ked to hinf
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TESSI O
Yeah — | can arrange security. On ny
territory. Aright?

M CHAEL
Alright...

TESSI O
Al right.

TOM
(after Mchael sits besides
hi m agai n)
Do you know how they're gonna cone at'cha?

M CHAEL
They're arranging a neeting in Brooklyn.
Tessi0's ground, where |'Il be "safe".
TOM

| always thought it would' ve been
G enenza, not Tessio...

M CHAEL
It's a snart nove — Tessio was al ways
smarter. But |'mgonna wait — after the
baptism |'ve decided to be Godfather to
Connie's baby. And then I'Il meet with Don
Barzini — and Tattaglia — all of the heads
of the Five Famlies...

CUr TG
FULL SHOT OF THE | NTERIOR OF A CHURCH
Organ nusic is heard, and the baby is crying.

Kay carries Carlo & Connie's baby toward the altar, followed ny
M chael .

PRI EST

(something in Latin;

continues after breathing on

baby three tinmes; in Latin)
"Let us pray..."

(after Mchael and Kay untie

t he baby's bonnet; sonething

in Latin)

VWil e the priest continues off screen:
CUT TO
HOTEL ROOM

Rocco is preparing his nachi ne gun.



CUT TO

Cl emenza wal ks to his car carrying a | arge package. He pauses to
wi pe his car.

CUT TO

THE CHURCH

Priest dips his hand into oil jar, and sprinkle's the baby's lip
and chin.

PRI EST
Sonething in Latin .

VWi le the priest continues off screen
CUT TO
BARBERSHOP
Barber is patting lather on a Wllie Ccci's face for a shave.
CUT TO
HOTEL ROOM

Neri takes his old policeman uniformout of a suitcase.

CUT TO
CHURCH
Priest dips his hand in nore oil, signs the cross on the baby's
f or ehead.

CUT TO
HOTEL ROOM

Neri, dressed in uniform dunps a bag containing badges and a gun
CUT TO

HOTEL

G enmenza, carrying his package, ascends the stairs.

CUT TO

CHURCH

Priest nmakes the sign of the cross over the baby. The cerenony
conti nues.
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PRI EST
(sonething in Latin)
(in English)
M chael, do you believe in God, the Father
Al mi ghty. Creator of Heaven and Earth?

M CHAEL

CUT TO
BUI LDI NG LOBBY
Bar zi ni wal ki ng, stepping out a cigarette.
PRI EST' S VA CE
Do you believe in Jesus Christ, His only

Son our Lord?

M CHAEL
| do.

PRI EST' S VA CE
Do you believe in the Holy Chost...the
Holy Catholic Church?

M CHAEL
| do.

VWil e the priest continues off screen:
CUT TO
COURTHOUSE

Barzini's car is parked. Neri notions to the chauffeur to nove the
car.

QUT TO
HOTEL STAlI RWAY

G enenza continues to ascend the stairs with his package.
CUT TO

HOTEL ROOM

Rocco is greeted by a man who gets a gun. They descend steps.
CUT TO

BARBERSHOP

Cicci exits.
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CUT TO
CHURCH
The cerenony conti nues.

QUT TO
COURTHOUSE

Bar zi ni and bodyguards descend the steps as Neri wites a ticket.
CUr TG
HOTEL

Cicci is ascending the steps. Pauses to lean on railing as he
snokes.

G enenza nmakes it to the 5th floor elevator, and presses the
but t on.

CUT TO
MASSAGE ROOM

Mbe Greene is lying on his stomach getting a nmassage.

CUT TO
CHURCH
The cerenony conti nues.
PRI EST' S VA CE
M chael Francis Rizzi do you renounce
Sat an?
Wil e the church music continues:
CUT TO

HOTEL ELEVATOR

Reveal ing Strachi, a Don, and the el evator operator. The door
opens and C enenza fires two shots.

QUT TO
CHURCH

M CHAEL CORLEONE
| do renounce him

VWil e the church nusic conti nues:

QUT TO
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MASSAGE ROOM

@unman opens the door, Me puts glasses on, gets shot in one eye.
CUT TO

CHURCH

PRI EST' S VA CE
And all his works?

QUT TO
HOTEL

Cicci ascending steps. Then foll ows Don Cuneo into a revol ving
door, locks it, then shoots four times through the glass.

CUT TO
CHURCH

M CHAEL
| do renounce them

CUr TG
MOTEL ROOM
Rocco ki cks open the door and he and anot her gunman fire. The girl

screams "Ch God! Ch God!" as she and Tattaglia are riddled by
bull ets while in bed.

CUT TO
CHURCH
PRI EST' S VO CE
And all his ponps?
M CHAEL
(noddi ng)
| do renounce them
CUT TO
COURTHOUSE

Neri shoots Barzini's bodyguard twi ce, and his chauffeur once, as
Barzini turns to run. Neri drops to one knee and carefully fires
at Barzini, who topples after two shots. Neri gets picked up.

QUT TO
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CHURCH

PRI EST' S VA CE
M chael Rizzi will you be baptized?

M CHAEL CORLEONE
I owill.

PRI EST' S VA CE
(as he pours holy water on
baby' s forehead)
In nomne Patris... et Fili...
CUT TO
MOTEL ROOM
Tattaglia's dead body on the bed.
CUT TO
REVOLVI NG DOOR
Don Cuneo's dead body.

PRIEST'S VO CE (V.Q)
et Spiritus Sancti...

CUT TO
COURTHOUSE
Dead bodi es of Barzini, bodyguard, and chauffeur.

PRI EST' S VA CE
M chael Rizzi...

CUT TO
CHURCH
A candl e is held before Mchael.
PRI EST' S VO CE
Go in peace, and nay the Lord be with you.

Amen.

DI SSOLVE TO

EXT. CHURCH - DAY
The famly is outside, congratul ating Connie and Carl o.

M CHAEL
Kay. ..
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CONNI E
(to the infant M chael
Franci s, hol ding the baby
t owar ds M chael)
Cone on, Kkiss your Codfather..

M chael kisses the baby. Kay carries Anthony out. Rocco drives up
and goes to M chael, whispering in his ear. Mchael responds
i naudi bly. Rocco pats himthen exits.

M CHAEL
Carlo can't go to Vegas. Sonething' s cone
up. Everybody's going to | eave without us.

CONNI E
Oh, MKke it's our first vacation together
CARLO
Hey Conni e, please.
(to M chael)

VWhat do you want ?

M CHAEL
Go back to the house. Wait for ny call
It's inportant.

CARLO
(noddi ng and exiting)
Al right.

M CHAEL
(to Kay)
"Il only be a couple of days..

M chael kisses Kay, pats Anthony's head, and ki sses Mana.

MAMA
Statta bene... statta bene

The fam |y and guests dissipate as the priest and nonsi gnor ascend
t he steps.

CUT TO
THE DON' S KI TCHEN — DAY

TESSI O
(into the phone)
We're on our way to Brooklyn
(to Tom after hanging up)
| hope Mke can get us a good dea
toni ght .

TOM
I"'msure he will...



DI SSOLVE TO

CORLEONE GATE
Tessio and Tom | eave the house. WIllie G cci stops them

Cl CCl
Sal...Tom..the Boss says he'll conme in a
separate car. He says for you two to go on
ahead. . .

TESSI O
Hell, he can't do that. It screws up al
my arrangenents!

Cl CCl
Wel |, that's what he said.
TOM
(as anot her buttonnan steps

up)
| can't go either, Sal

TESSI O
(as he sees a third
butt onman step up)

Tell Mke it was only business. | always
i ked him
TOM
He under stands that.
a ca
(frisking Sal, taking his
gun)
Excuse ne, Sal..
TESSI O
Huh?
(then)

Tom can you get nme off the hook? For A’
Ti mes' sake?

TOM
Can't do it, Sally.

Tom nods to buttonnmen who take Sal to the car. Tom wal ks i nsi de
and pauses to | ook out the w ndow.

CUT TO
CONNI E AND CARLO S HOUSE - DAY

Tom M chael, Neri and Rocco enter. Carlo hangs up the phone that
he was dialing.
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M CHAEL
You have to answer for Santino, Carlo.

CARLO
M ke, you got it all wong...

M CHAEL
You fingered Sonny for the Barzini people.
Ahhh that little farce you played with ny
sister. You think that could fool a
Cor | eone?

CARLO
M ke, I'minnocent. | swear on the kids,
M ke. Pl ease, Mke, don't do this to ne.

M CHAEL
(as he pulls up his own
chair)
Sit down.

CARLO
(sitting)
M ke, don't do this to ne, please..

M CHAEL

Barzini's dead. So is Phillip Tattaglia,
Mbe Greene, Strachi, Cuneo. Today | settle
all Family business, so don't tell ne
you're innocent, Carlo. Admit what you
di d.

(to Neri)
Get hima drink.

(to Carlo, as Mchael shifts

in his chair)
Cone on. Don't be afraid, Carlo. Come on
you think 1'd make ny sister a widow? |'m
Codf ather to your son, Carlo.

(after Neri hands Carlo a

gl ass of wine)
Go ahead, drink it...drink

(after Carlo drinks)
No Carlo you're out of the Fanily
busi ness, that's your punishnent. You're
finished. I'mputting you on a plane to
Vegas.

(to Tom as he reaches out

hi s hand)
Tonf

(rore)
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M CHAEL (Cont' d)

(after Tom hands M chael a

pl ane ticket, which he hands

to Carl o)
| want you to stay there. Understand?

(quietly, after Carlo nods

and hmms)
Only don't tell me you're innocent.
Because it insults ny intelligence and
makes me very angry. ..

(then)
Now who approached you? Tattaglia or
Bar zi ni ?

CARLO
(after hesitating)
It was Bar zini

M CHAEL
Good.
(after standing)
There's a car waiting for you outside to
take you to the airport. 1'Il call your
wife, to tell her what flight you re on

CARLO
(as he rises, starts to
pr ot est)
M ke, pl ease..

M CHAEL
Cone on. Cet outta ny sight.

Carlo turns. Rocco hel ps himput on his coat.
CUr TG
CORLEONE GATE - DAY

Buttonman is putting luggage into the rear of the car. Carlo gets
into the front seat.

CUT TO
| NT. CAR — DAY
Cl enenza is seen behind Carlo, in the back seat.

CLEMENZA
Hel |l o, Carlo..

CUT TO



CARLO S HOUSE — DAY
M chael, Neri and Hagen energe as Rocco | ocks the door

CUT TO
I NT. CAR — DAY

G enmenza garrotes Carl o, who gets pulled back and ki cks his feet
at the wi ndshield, which breaks as the car takes off. M chael

Tom and Rocco watch. After the car pulls away, we hear the Title
Thene nusic as they wal k through the nall

DI SSOLVE TO
THE CORLEONE MALL

Movi ng nen | oad a truck I abeled "John J. Bartek Mywving." W see a
sign on the wall that says "Future Conmercial Devel opnent - Genco
Land Co. — 5.6 Acres" with a small "sold" sign underneath it. A

I i nousi ne drives through the gate stopping besides the noving
truck. Connie gets out, arguing with her nother who's seated in

t he car.

CONNI E
(yelling fromcar)
VWhattaya tryin' to tell ne

MAVA
(yelling fromcar)
Look I'mtrying to tell you you' re wong!

CONNI E
(yell'ing, while getting out
of the car)
Aw Mama, please!
(running into the house

crying)
M chael! M chael
KAY
Wiat is it?
CONNI E

VWhere is he? M chael

Conni e and Kay run out. Connie opens the door to the Don's office.

M chael's sitting at his desk with Neri behind him Kay follows
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CONNI E
M chael ! You | ousy bastard you killed ny
husband! You waited until Papa died so
nobody coul d stop you, and then you killed
him You bl amed himfor Sonny. You al ways
did. Everybody did. But you never thought
about nme. You never gave a dam about ne.
Now what am | going to do?

KAY
Conni e. .

CONNI E

(to Kay, after Kay puts her

arns around her)
Way do you think he kept Carlo at the
mall? All the time he knew he was gonna
Kill'im

(to M chael)
And you stood Godfather to our baby you
| ousy col d-hearted bastard. Want to know
how many nmen he had killed with Carl 0?
Read t he papers — read the papers!

(after she picks up and

sl ans down a newspaper)
That's your husband! That's your husband!

Conni e goes toward M chael. Neri holds her back until M chael
notions it's okay.

M CHAEL
(taking Connie's arnms as she
cries)
Cone on..

CONNI E
(struggling out of Mchael's
ar )
No! No! No!

M CHAEL
(to Neri)
Get her upstairs. Get her a doctor.

Neri takes Connie out of the room M chael sighs, then lights a
cigarette

M CHAEL
(to Kay)
She's hysterical. Hysterical

KAY
Mchael, is it true?

M CHAEL
Don't ask me about ny business, Kay...



KAY
Is it true?

M CHAEL

Don't ask ne about mny business..

KAY
No.

M CHAEL

(as he slans his hand on the

desk)
Enough!
(then)

Alright. This one tine M chael
finger...this one tinme |'l

about ny affairs..
KAY
(whi spering)
Is it true? Is it?

M CHAEL

(qui etly, shaking his head)

KAY
(after a sigh of

relief and

M chael ki sses and hugs her)
| guess we both need a drink, huh?

Kay | eaves the roomto fix M chael

Rocco, d enenza, and Neri enter the office.

points his
| et you ask ne

a drink. At the same tine

Cl emrenza shakes

M chael 's hand. Kay turns her head to watch them They enbrace

M chael, then kiss his hand.

CLEMENZA

(ki ssing M chael's hand)

Don Corl eone. .

Rocco ki sses Mchael's hand as Neri
Vi ew.

THE END

shuts the door

bl ocki ng Kay's

FADE QUT
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